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SNAP ’EM ON THE WING 





“My Argus 
Pictures are 
Still Winning 


Prizes” 


says: 
VIVA McDONALD 


of San Francisco, Calif. 
CONSISTENT WINNER IN 


PHOTOGRAPHIC CONTESTS 








“WATERFRONT” 
one of Mrs. McDonald's 
Prise Winning 
Argus Pictures 





“The pictures were made with an 
Argus,” said Viva McDonald, in her comments 
regarding a recent prize award, “and I have won 
many prizes with pictures made with it. 


“Some of my pictures are prize-winners and 
some are not, but all speak well for my Argus... 
they are still winning prizes . . . have had no 
trouble making 16 x 20 inch blow-ups.” 


A real camera fan, with a completely equipped 
darkroom, Mrs. McDonald is also the proud 
grandmother of three husky children, and finds 
recreation and profit in making prize-winning 
enlargements from her Argus negatives. 


a AUS 
ayer nal ann arber michigan 


for your copy. 


Hine chmerican . lade Cameras 
—~r 








What paper? 


NE of the most popular contact 

papers on the market is Agfa 
Ansco Convira. Its carefully balanced 
emulsion produces brilliant prints 
with a cold, blue-black tone that is re- 
markably uniform throughout all con- 
trast grades and... 
... Over a wide range of exposure and 
development. 
When you print with Convira, you’ll 
immediately notice its unusually clean 
working qualities in the processing pro- 
cedure. Try it. It comes in Glossy and 


' Velvet surfaces on both single and. 


double weight stock. Agfa 
Binghamton, New York. 


Ansco, 


Agfa Ansco 


CONVIRA PAPER 


MADE IN U.S.A. 


100 Years of Service 
to American Photography 
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NEXT MONTH IN MINICAM... 


THE MALE ANIMAL HEADLIGHT PICTURES 


— ae ye ‘ . ia Tires worn smooth? Gas rationing grounded 
e English photographer-author who has so ? Use the o! 

amusingly done "It's A Game With Small Fry," eee ee Se ane Dee os 2 See 
"Paste-Up For Art's Sake" and many other fine 
articles for MINICAM, tells how he gets his 
great pictures of men. THEME AND VARIATIONS 


If all your pictures look posed and models mug 
Trouble with fogged pictures? Here's how to before the camera, read Stuart Allan's "Theme 


black-out those pin-hole light leaks in your cam- and Variations," with pictures telling how to in- 
era's bellows. terpret character and mood. 


sory. With diagrams and pictures to prove it. 


HOW TO REPAIR A BELLOWS 


Gdited ‘By Fred Knoop 
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what abot HOT §P 015% 


Hot spot Wrregular hot spot 


When you put a flash bulb in a reflector and take 
a picture, you expect to have the light cover the 
picture area smoothly. But sometimes it doesn’t. . . 
ind you may get effects like these, with the light 
concentrated too much in one or more spots... 
“hot spots.” What causes this? 


oP LVEIDD 


Wsthe way they fit together that determines results 
inthe picture area. Neither a flash bulb alone, nor 
ireflector alone, has “hot spots.” 


lwexample, see how the same reflector with different 
ize flash bulbs can give very different “spreads” of 
light... and very different efficiencies. 


Spreads light widely 
... wastes much be- 
yond picture zone 
... little increase 
in “useful” light. 


Packs light into 
picture area... 
wastes little... 
steps up “useful” 
light more. 


Concentrates light in 
part of picture... 
gives a “hot spot” 


Average reflector, midget bulb maximum punch. 


Likewise, the same size bulb in reflectors of different 
size and shape may waste light, give “hot spots,” or 
the smooth result you want. But the larger the bulb 
or light source, the larger the reflector necessary to 
produce top efficiency. 


Studio size reflector needed by big bulbs to get midget efficiency 


$e to get the most out of your flash bulbs, it’s im- 
portant to use a reflector that fits the size bulb you’re 
using .. . and a combination that covers the same 
picture area as your camera lens. 


AD 
= ff 


Full covera: [ Ye 


Midget G-E MAZDA Photoflash lamps permit com- 
plete control of light in practical size reflectors .. . 
to give either a smooth spread of light packed 
almost entirely in the picture zone... oraconcen- , 
trated spot beam that provides “telephoto reach.” 


That's why G-E Midgets with their convenience and 
economy can equal or outper- 

form larger flash bulbs...why 

they’re rapidly taking over 

most of the former big bulb 

jobs in press, commercial and 

military photography. 


G‘E MAZDA 


PHOTOFLASH LAMPS 


GENERAL ELECTRIC 
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Beautiful Titles 
MAKE the Picture# 


For PERFECT Results 


Letters and figures held firmly in position with 
werful MAGNETS on the Metalet Background 





anel. These Magnets hold securely through 
cloth or paper, placed over Panel to produce 
special Background contrasts for Titles. ‘Stand 
out in relief’? lighting effects easily produced 
with the RAISED letters and figures. Truly a 
“fool proof”? Title Set! 
There are 175 Letters and Figures $ 
in each set; 40 magnets; 1 
Metalet Movie Background 95 
Panel. Packaged in Redwood box 
with blue velveteen lining. Each 
character held securely in 
grooved slot. Priced at only... 
AT YOUR DEALERS 
Exclusive Eastern Distributor 
AMERICAN BOLEX COMPANY 
155 E. 44th Street, New York City 
, See the NEW 
~ 3rd DIMENSION 
for 
Kodachrome 
Slides 
35MM Strip 
Film 
At Your Dealers 
Takes slides of any thickness, having paper, glass 
or metal mounts, or 35MM Strip Film. Obtain 
DEPTH OF FOCUS without adjust- 
ment of Lens. Pictures magnified $ 45 
nd seen in life like 3rd DIMENSION. 
ade of TENITE—Light, Compact, 
Easily Handled 
Western Distributor 


FRANK A. EMMET CO. 


1264 So. Fedora St., LOS ANGELES, CALIF. 
ROchester 9111 














Army Man 
Dear Gang: 


We can get up any time we want here in 
the morning—provided it’s still dark. At night 
we can do anything we want to—as long as we 
are in our quarters by eight p.m. We study 
by candlelight on account of the blackout, and 
in the morning we shave by touch—due to the 
same reason. 

There is hardly any time to keep your in- 
signia polished, 
let alone write 
letters. I al- 
ready feel like 
a foreign le- 
gionnaire or 
perhaps Cap- 
tain Flagg from 
“What Price 


I am writing 
this in the dark 
by touch, using 
a pocket flash- 
light for occa- 
sional aid. I 
hope to be back 
to visit you after 
graduation. 

People can’t believe that I’m not still ac- 
tively choosing every picture and word in every 
issue, so for selfish reasons, I hope you will 
keep on making each issue of Minicam better 
than the one before. 

Regards, 
Lr. Wirt Lane. 

In Camp, in the South. 


Honorable Mention 
Sirs: 

This is to advise you that in the Magazine 
Flag Cover Competition sponsored by our 
Association, the National Jury of Award selected 
the cover design on the July issue of MINICAM 
PuotocraPuy for Honorable Mention in the 
field of monthly magazines, the covers of which 
were reproduced from a photograph. A certifi- 
cate of Honorable Mention will be forwarded 
to you under separate cover. : 

You have just cause to be proud of this 
beautiful cover, which is certain to inspire the 
patriotic fervor of all loyal Americans who 
shall see it. 

Please accept our hearty congratulations. 

WiuiaM F. Sgats, Director. 
The United States Flag Association, 
Washington, D. C. 


Understanding India 

Sirs: ; 
I was very much interested in your article 

and photographs on India. (India’s Millions, 


July, 1942.) : 
As a general rule such stories and descrip 





Il ac- 
every 
1 will 
better 


- article 
Uillions, 


descrip- 


WESTONS are out for the duration! 


Pearl Harbor decided that! 


Even before that treacherous event, 
however, the production of WESTON 
Exposure Meters had been greatly cur- 
tailed. All during our defense period the 
instruments essential for that effort got 
first call. 


But with a war forced upon us, the manu- 
facture of exposure meters ceased ab- 
ruptly. It could not be otherwise. 


For precise indicating instruments, such 
as were used in WESTON Exposure Me- 
ters, are vitally needed by our armed 
forces. 


Needed in our bombers and pursuit 
planes . . . in warships and submarines 
... by our signal corps . . . as well as by 
all industries manufacturing the imple- 
ments of war. 

Vitally needed .. . for we all realize 
by now that this is a war of precision 
made equipment, operating with utmost 
precision. An instrument war! 


Lack of the essential instruments would 
likely doom us to the fates of the Axis 
dominated countries. 


So there can be no more civilian 
WESTONS for the duration. Your wants, 
and ours, give way to the needs of our 
men on the fighting front. 


“That will work no hardship on me for I 
can still buy a better WESTON” remarked 
one photographer recently; one who had 
long planned to own an exposure meter. 


“It will be a very special WESTON, too. 
An instrument that will help carry my 
own personal message to TOKIO.” 


“I can do this by investing in another 
war bond.” 


“Then, when this war is over, maybe I’ll 
be able . . . at least I’ll still be permitted 
... to buy and use a camera and an ex- 
posure meter.” Weston Electrical Instru- 
ment Corporation, 649 Frelinghuysen 
Avenue, Newark, New Jersey. 


WESTON EXPOSURE METERS 
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CONTAX III, F1.5 Sonnar, 1.n.. 
LEICA G, f2 Summar, l.n............ *isa80 
LEICA A. {3.5 Elmar, good... +... ‘so 
INAX II, f2.8 Tessar, 1d. 
PRAKTIFLEX 35mm Reflex. £3.5 lone new 
KODAK RETINA I, f3.5 Ektar, 1.n 
ARGUS C3, f3.5, epld., flash, 1.n 
PERFEX 22, £3.5, cpld., exp. meter, 
ARGUS C2, £3.5, cpld.. case, l.n...... 
UNIVEX MERCURY, f3.5 lens, case, 1. : 
SUPER IKONTA B, £2.8 Tessar, cpld., ln. 
VOIGT. BESSA, f3.5 Heliar, cpld., 
FOTH DERBY, f3.5, cpld. r.f., new... 
FOTH DERBY, f3.5, speeds up to 1/500, 
WIRGIN, [4.5, 1@ V.P., case, Ln. .... 
DETROLA G, f4.5, exp, meter, 1.n. 
IRWIN REFLEX, f3.5 Wollensak, I.n... 
ARGOFLEX, f4.5 lens, case, I.n........ 
ae A a II, {3.5 B&L Tess., T.n. 
LOT, £3.5 le 
MINI SPEED GRAPHIC, f4.5 B&L Tessar, 
Compur, Kalart, r.f., Abbey gun, 1.n.. 
9x12 RECOMAR, f4.5, K.A., compur, 1.n. 
REVERE 88, f£3.5 Wollensak, new 
MAG. CINE PERFEX. TUR., f2.5 Woll., I.n. 
UNIVEX C8, f4.5 Wollensak, l.n....... 
BOLEX H8, f2.7 Woll., 3 lens tur., I.n. 
KEYSTONE K8, f2.7 Woll., l.n....... 
REVERE 80, 500 Watt Projector, new. . 
KEYSTONE R8, 500 Watt Projector, 1.n. 
142” f1.5 TELEPHOTO lens for 8mm cam. 
112” f1.9 TELEPHOTO lens for 8mm cam. 
BOLEX H 16, 3 lens turret camera, [2.7 
Wollensak lens, 
KEYSTONE B 16, » i. 
STEWART WARNER, f3.5 lens, case, . 
CINE KODAK E, 3.5, 3 speeds, I.n..... 
B&H AUTOLOAD SPEEDSTER, f2.7, 1.n. 
KEYSTONE A 75, 500 Watt, Proj., I.n.. 
30x40 Crystal Beaded Wall SCREEN.... 
30x40 Crystal Beaded Tripod SCREEN. . 
PRAXIDOS, 35mm, £4.5 lens, l.n.....,. 
PRAXIDOS, 214x21%4, f4.5 lens, Ln. ... 
FEDERAL #331, [6.3 lens, shopworn... 
SOLAR II, 214x3%4, f4.5 lens, l.n..... 
PHOTO ALBUMS, leatherette cover, Black 
or Brown—value $2.95 
NEG, FILES, 35mm—214x2%4—2Y4x3% 
CANVAS GADGET BAG, Zipper fastener. . 
STEEL TRIPOD, lig ight, 1 
2x2 SLIDE FILES, 200 capacity 
i} ARGUS 2x2 Slide Projector, 100 W., I.n. 
- SPENCER 2x2 Slide Proj., 100 Watt, 1.n. 


PEERLESS 
CAMERA STORES 


128 EAST 44th STREET NEW YORK, N. Y 
Phone MUrray Hill 23-7288 











“FLASH KING” SYNCHRONIZER 


One of the finest, inexpensive flash synchronizers 
on the market. Each Flash King is tested to 
synchronize and is guaranteed to synchronize 
any between-the-lens cocking type of shutter 
that the Flash King and the cable release will 
trip. It is guaranted to synchronize at all 
speeds, including the top speed of the camera, 
providing the correct flash bulb is used. 

Model S.M. Flash King Synchronizer. $7.00 


GEORGE MURPHY, Inc. 


57 E. 9th Street, -New York City 
Everything Photographic 
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tions are so far from accurate that they make 
anyone who knows some of the inner facts 
cringe. Even those who have traveled or lived 
in India often have a very superficial attitude 
in writing articles or descriptions. 

It is necessary, in my opinion, that western 
civilization understand India and what she can 
offer. Such articles as this one in MINIcAM 
will help greatly in accomplishing this. 

Mrs. Joun E. Wels, 
Cincinnati. 
President, The Ohio Federation of 
The Theosophical Society in America. 
International Hdars., Adyar, Madras, India. 


Focal Plane Shutters 
Sirs: 

In the article, “Get Speed with Your Came 
ra,” July Minicam, you say, “For cameras that 
have a focal plane shutter, the camera should 
be held so that the shutter travels the same 
direction that the subject moves.” Doesn’t this 
give a longer exposure of the moving article 
and, therefore, more opportunity for blurred 
motion? It seems to me that this is exactly 
opposite of the way the shutter should move. 


GeEorGE BENNETT. 
New York City. 


In principle, the 
movement of the slot 
in the focal plane 
shutter should oppose 
the direction of sub- 
ject movement; but 
since the movement as 
recorded by the film 
is direct!y opposite to 
the true direction 
movement (see draw: 
ing left) it is essem 
tial that the movement 
of the slot coincide 
with that of the sub 
ject. The direction of 
shutter movement came 
not be changed, but it 
can be corrected” 
by turning the 
era on its side 
upside down. 





Perfumed Hypo 
Sirs: 

I am in complete and unequivocal ag 
ment with everything Ralph Steiner said im= 
Beg to Differ.” I disagree with him in that 
feel he shouldn’t be so intolerant of 
amateur. They are in the business only 106 
fun; if they get more fun being dopey, O%@% 
Let’s expose them to good influences, but not 
shove therapy down their throats. As for Dr. 
Mortensen, if he wishes to make his living sell- 
ing perfumed hypo, then again I say, live and 
let live. It’s a Thorne Smith type of aphrodisia& 

Joun MILLs, jez 
New York City. 





Wllsch mens God Less 


*“*HANDS” by W. J. Harvey, 
member of the Rothschild Cam- 
era Clinic of Los Angeles. This 
unusual photograph was taken 
when Mr. Harvey's son was one 
month old ... to show the amaz- 
ing contrast in hand sizes. 


Doesn’t the enlargement exhibit 
detail you’d like in your own 
enlargements? Mr. Harvey writes, 
“This picture was enlarged 
from a portion of a 214”x3'4” 
negative with a Wollensak 4-in. 
enlarging Velostigmat f4.5. I’ve 
used Wollensak lenses for years 
with excellent results.’’ You can 
improve your photography with 
a Wollensak. 





For Movies, Candid, Enlarging, Action, Stills 


VWOLLENSAK OPTICAL CO., ROCHE STE Hy MIy/ 














Cheers 


WE’RE SAYING Sirs: 


: : Three cheers for your articles on “Meet the 
Finer results through speed, latitude and pro- Model” by William Mortensen. These have been 
jection quality at prices lower than for any com- and promise to be the best practical articles of 
parable movie film! all your fine and helpful ones. 

I like Minicam because it gives the inside 
dope that a photographer wants to know. It 
tells how big-time professionals solve their prob- 
lems and thus gives aid to the amateur and 
newly started professional. Keep up this trend 
and your magazine will always be the top 
photo magazine. 

Tom EBERWEIN. 
Salem, Ohio. 


Royal Reader 


Sirs: 
FOUR DIFFERENT, DISTINCTIVE I am enclosing herewith our check for $3.50 
FILMS WILL SERVE YOUR EVERY for one year’s subscription to MiNnicAmM Puo- 
PURPOSE! . TOGRAPHY. This is to be sent to: 
ORE RE Her Majesty the Empress Fawzieh Pahlavi 
Imperial Palace 
Outdoor Teheran, Iran 
Weston 8; Scheiner 18° _All renewal notices, etc. are to be sent to us 
$3.20—100 ft. directly. 
Yours very truly, 


Outdoor HAMMER GALLERIES, INc. 
Weston 12; Scheiner 20° New York City. 
$3.75—100 ft. 


Indoor - Outdoor 
Weston 50; Tung. 40 ; Sirs: 
Scheiner 26°; Tung. 24 2 Be 


Muggers 


I am enclosing a snap- 
$6.00—100 ft. : : 

shot of my wife and child 

3. GOLD SEAL Indoor Only to illustrate a problem in 

Weston 100; Scheiner 29° babs 2 : my photographic work. I 


(No Outdoor Ratings) don’t feel that I am re- 
$6.40—100 ft. r ceiving their full coopera- 


tion. What can I do 











a about it? 
KIN-O-LUX © 105 W. 40 ST. © NEW YORK ie WILLIAM MAHER. 
 gemaycso2n sane saci aed f Woodmont, Connecticut. 


810 NATURAL COLOR) [ee Bae sip, 
REPRODUCTIONS Amateur and Professional Pot Boilers 


Sirs: 
The eminent Ralph Steiner lays his camera 


from KODACHROMES $9 0 aside for the moment, takes his pen in hand and 
EA 
iffer- 














proceeds to give amateur photography a poke 
2 “e 4 2» € 

oS ee eee in “I Beg to Differ.” (Minicam, June, lees 

type mounts. Any portion can be when 2 or more Some of Steiner’s points are well wor 


@ From any size Kodachrome up 

yet fer let eee. = ee consideration and are quite true. The weakness 
— ‘ oe one . I 
HOMEY BAC ler “ormts BINGEE'S300 These, without exception and despite the fad 
35mm ENLARGEMENTS | Pa! Ps Ab Fi ee eemof bad amateur pictorak 


36 (3%x5) Ind. Panel | relizeniarces BOC ism. While they certainly serve to prove 


Send one or more slides today. ent transparencies 
SATISFACTION OR YOUR “y 


Prints in Leatherette Album Mr. Steiner’s point to the effect that the 
Individually printed by 10-12 exp. ‘ ~ . . . : 
automatic “electric Sos 50c makers showed no imagination in their corn 
eye.’ Fine-grain proce a , ; H an 
es tet eacgd Gags ANY 6 or 8 they prove this with far too much ease 
paid. (Mercury Films 
same price.) 

Send coin (no stamps). Min, Order—25c, 





walcoas oo short, it was a pushover for Mr. Steiner. The 
9 . best of the pictorial illustrations was the one 
called “Fields,” and even this was weak and 


PHOTO LAB., ING. soem Washinaton DC, puny when compared to other photographs 
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dealing with the very same subject. Had the 
story been illustrated with photographs by 
Thomas O. Shackell, Dr. D. J. Ruzicka, Harvey 
A. Falk, Mildred Hatry or any of the hundred 
others who could easily be named, it just 
wouldn’t have been an article. These people 
have ideas and imaginations and include these 
virtues in their photographs. 

I agree when he writes that most amateur 
pictures are a waste of time and material. The 
rejects at salons prove this. I go further than 
Mr. Steiner, however, and say that the same is 
true of the work of the professional. Prints by 
professionals may also be found among the 
salon rejects! True, if the professional makes 
a sale, satisfies the client and receives cash, no 
time or material has been wasted. However, it 
should be remembered that cash and a satisfied 
client does not mean that a masterpiece has 
been made. If the non-artistic public made the 
selection for the Metropolitan Museum of Art, 
what type of art does one suppose would hang 
in that famous institution? 

SAMUEL GRIERSON. 
New York City 


The South American Way 
Sirs: 

May I also compliment you for the fine 
magazine. I read it from cover to cover. I like 
most of the salon prints, with those beautiful 
engravings, full-page. So let us have also more 
low-key portraits and against-the-sun pho- 


tography of unusual pictorial subject. 
THOMAS J. FarKAs. 

Sao Paulo, Brazil. 

Views of Rochester 

Sirs: 

The manufacturer of my camera, a National 
Graflex, offers a free check-over aftera year’s use 
I took advantage of the offer, and when the 
camera came back it had an exposed roll of 
film in it. I 
printed them up 
and got the 
prints enclosed. 

The shots 
were no doubt 
taken from one 
of the windows 
of the Graflex 
plant and they 
show some views around Rochester, also a couple 
of less interesting ones, but good for detail of 
a chimney and a plain brick wall. I don’t 
doubt but that thousands of test shots are made 
of the very same subjects. Needless to say, the 
negatives were excellent as far as exposure was 
concerned. 

REUBEN Evstom. 
New Britain, Conn. 








The most 


SUPERIOR—1. Extremely fine-grained, panchromatic 


versatile combination in photography 


---A 35 MM CAMERA 
AND DU PONT FILM! 


OR SPEED, FINE GRAIN AND COLOR 

BALANCE ...there are three Du 
Pont Films. Each has its own particu- 
lar job to do—to give you quality nega- 
tives. 
Get to know each one of these films. 
Try it out and you'll find it a capable 
complement to your versatile 35 mm 
camera. Cartridges, spool or bulk rolls. 
E. I. du Pont de Nemours & Co. (Ine.), 
Photo Products Dept., Wilmington, 
Delaware. 


film of moderate speed and with color response for 
daylight. Excellent for out-of-doors shots and for en- 


larging. 


SUPERIOR—2. Twice the speed of Superior—l1. May 


used for “stopping down” out-of-doors, or indoors 


REGUS. PAT.OFF 


for portraits with controlled lighting. The color bal- 
ance and tonal gradation are adjusted ideally for 


sh tones. 


SUPERIOR—3. Exceedingly fast film for subjects in 
rapid motion, pictures at night or interior scenes with 


poor lighting. Color response for mazda light. By 
forcing development, under-exposed negatives pro- 


ce normal appearing prints. 


35 MM AT ITS 
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Cuery Aeedte proudly points to the 
brilliant cactus flower. Only an _ ultra- 
clos¢-up.could show this pattern cffect. 
\ 


IGHTING FLOWERS for Glam- 
our shots requires neither com- 
plicated nor expensive equipment. 
It is the result that comes from 

bathing them with a flood of light. 


Since the strongest source of light is 
the sun, it might seem that brilliantly 
lighted flower photographs could best be 
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TEXT AND PHOTOGRAPHS.BY Fan nes 
\ 








made in the sun. There are four reasons, 
however, for working by artificial light 
indoors; indoors we are free of the v« 
garies of wind and weather; it is easier t0 
provide a suitable background; we al 
work at night; we can control our aft 
ficial lights better than we can handle 
sunlight, and the result is better balan 





and better illumination of ‘the entire 
flower. 

The equipment needed includes a suit- 
able background, some means of support- 


ing the flowers and two’ photofloods in 
ordinary “bucket” reflectors. The type of 
tamera to be used, depends solely on what 
famera one possesses. Good flower pic- 





Dlonde Gladiolus spikes photo- 
graphed with orthochromatic film to 
emphasize the different shades of pink. 


tures can be taken with a 35mm miniature 
camera. But it is best to use a portrait 
attachment or other supplementary lens to 
permit working at close range. This se- 
cures a maximum of texture, and texture 
is everything in flower photography. A 
miniature of the reflecting type such as 
the Rolleiflex or National Graflex or a 
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plate back camera is advantageous be- 
cause the ground glass permits close 
study of the composition. A tripod with 
a tilt top should be used for angle shots. 

The basement is a good place to work. 
The atmosphere of washing machine and 
tubs need not carry over into the pictures. 
Two ordinary 36-inch window shades, one 
light cream, the other dark green, can be 
used as backgrounds and when out of use 
they can be rolled up to the ceiling. From 
these a background of any tint from white 
to black may be obtained. White is ob- 
tained by illuminating the light cream 
shade. Tones of light, medium and dark 
gray are secured by placing the lights 
some distance from the cream shade. The 
dark green shade photographs black. 

The most satisfactory method of hold- 
ing the flowers is with the sharp-pronged 
“frogs” for flower arrangements. Two of 
them are shown on page 17. The stalk 
of the flower is forced down upon the 
points of the “frog” and the flowers will 
be held in any desired position. 

The good flower picture should be bril- 
liantly illuminated and in sharp focus. 
The lights should be placed very close to 
the blossoms, so placed as to throw a 
strong cross-light across the flower. The 
best method is to turn on one light and 
manipulate it close to the flower at one 
side, moving it back and forth until sat- 
isfactory lighting has been set up. Very 
often such lighting will cause the shadow 


OW a e 








TFwe Sights, high and slightly to the 
side bring out the form and delicacy of 
the flowers. The flowers are held upright 
in a pronged flower holder. 
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of one part of the flower to fall upon 
another. Sometimes it enhances the pic- 
ture to allow the shadow of the flower and 
foliage to fall upon the background. If so, 
the shadow should be studied as an inte- 
gral part of the picture. 

When the position of the first light is 
satisfactory, the second light should be 
manipulated to soften the shadows cast 
by the first. Being careful not to “kill” 


a 


all shadows or cause two sets of shadows. © 


The best position for the second light is 
close to the camera and opposite the first 
one. 

One of the most important points in 


the whole process of flower photography | 


is to place the lights close to the flower 
without damaging it with the heat. It is 
important that the flower appear as fresh 
as it did just after being picked. Some 
flowers, such as magnolia and iris, wilt 
very quickly. Others, such as lilies, may 
be worked with for some time. 


The lights may be left at a distance j 


from the flowers while the arrangement 


and angle of lighting are worked out. If 9 
the lights are moved in at the same angle | 
the lighting will not be disturbed but 


merely intensified. With a little practice 


the lights may be placed very close to the 7 
flowers for a short time, without “cook- | 


ing” them. 


In general, flowers which are irregular 4 
in shape, which have elaborate systems of 7 


(Page 95, please) 


The Sight Cardboard background, low § 


table, and two lights, shown in this bird 9 
eye view, make a set-up for glamorous shots. 4 
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SHleeh - Magnolia. The background 
card was white but was placed back far 
enough to photograph a contrasting grey. 








Lainty -Jvis, in shades ranging 
from the deepest royal purple to 
the palest lavender. The white 
cardboard was kept out of the 
bright lights so that it photo- 
graphed grey —a tonal contrast 





The Frail Orchid —a sugges- 


tion of sleek mink, a glamour 
study showing texture variations. 





Gaudy Gatlardia and fragile 
fern blended in a composition of 
rare loveliness. Two floodlights, 
on either side of the flowers, cre- 
ate an interplay of light and dark. 











Showy ‘Rhododendron is much more satisfac- 
torily taken inside the house. Its long and limber 
branches rarely let the flower stay perfectly still. 





HOW TO MAKE YOUR EQUIPMENT LAST 


- SYNCHRONIZER “TUNE-UP” 


BY A. L. FRANCIS 
HE GREATEST BUGABOO to 
flashbulb users is the ever-present 
thought: “Is my gun in ‘sync’.” 
Synchronization is the firing 
of a flashbulb at its peak when the shut- 
ter is fully open. 

Several methods of testing for synchro- 
nization are available, but the photogra- 
pher who knows how to use a flashbulb 
and a piece of contact paper will never 
need to worry about losing any of those 
flash pictures. The one or two bulb man, 
who knows his exposure for any light con- 
dition, and has the knowledge that his gun 


FIG. 1 


THE CAMERA SET up for exposing 
the flash of the lamp on printing 
paper. The distance between the flash- 
bulb and the camera should be 18 to 
24 inches. The lens should be set at 
f11 or f16, and the shutter at the next 
to the highest shutter speed. The lens 
speed aperture should be set for cor- 
rect exposure of the flashbulb used. 


is hitting the peak will produce negatives 
“right on the nose”. 

When the negatives from flash shots are 
found to be weak and underexposed, the 
average photographer will consider his 
synchronizer to be out of adjustment. 

His next step, in the ordinary procedure 
of those unaware of a simple testing 
method, will be to send the camera to be 
checked with a synchronizing machine. 

How did the photogvapher know that 
his tripping device was out of synchroni- 
zation with the peak of the flash? Simply 
by the evidence presented by the appear- 


FIG. 2 
THE ADJUSTMENT SCREW on 


most synchronizers is similar to the 
one shown here. When the screw is 
all the way in, the shutter cannot be 
cocked. A few turns counter clock- 
wise will allow the shutter to be 
cocked. In this position, the shutter 
will open and close too soon. Turn it 
counter clockwise two or three turns. 





the 
WwW is 
yt be 
lock- 
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FIG. 3 


THE PAPER IS CUT to fit the film- 
holder in the same manner that the 
cut film does. The most simple and 
convenient way to cut the paper is by 
using an old negative as a pattern. 
Paper stock sizes are usually larger 
than corresponding film sizes, 


FIG. 5 


FIG. 4 


IF THE FIRST SHOT develops like 
this, it means that the shutter is open- 
ing too soon. To correct it, retard 
the action of the shutter. Do this by 
turning the set screw on the synchro- 
nizer tripper mechanism, one or one 
and a half turn counter clockwise. 


FIG. 6 


A PICTURE LIKE Fig. 5 indicates that an adjustment has been made in 
the right direction, that is, that the screw has been turned counter clockwise. 
But the shutter still goes off too early. Turn the set screw another half turn 
counter clockwise. Fig. 6 is a print from the whole test negative, Fig. 5. 





ance of his negatives. This convinced him 
that the tripper was not operating as it 
should, Certainly it couldn’t be the bulb 
. . . yet, in many instances the bulb is at 
fault. 


Test the Bulb 

Any of the synchronizers, such as those 
used by newspaper and magazine photog- 
raphers, when pre-synchronized by ma- 
chine, will operate efficiently over a long 
period. When the tripper was tested, a 
device was used to duplicate the charac- 
teristics of a bulb, and that other impor- 
tant factor . . . time lag. This is a term 
used in referring to that fraction of a sec- 
ond between the closing of the electric con- 
tact in the tripper and the time it takes the 
flash bulb to reach its flash peak. The syn- 
chronization testing machine is set for an 
ideally timed flash bulb. If the flashbulb 
in use has that normal ideal timing; if the 
shutter is in good condition, and if the 
batteries are up to full strangth, the nega- 
tives from that flashbulb will be perfect, if 
exposure and development are perfect. 


FIG. 7 


When all the “if” factors of the camera 
itself are found to be uniform then the 
bulb must be tested for uniformity. 

Not much thought is given to flashbulbs 
and their time lag. Yet, this apparent in- 
significant factor, time lag, is one of para- 
mount importance. Due to manufactur- 
ing difficulties many flashbulbs vary from 
their stated time lag. It is also difficult 
to maintain constant timing characteristics 
in a whole line of bulbs. 

Thus, when the synchronizer is ad- 
justed on a testing machine to cause the 
shutter to open 22/1000ths after the cir- 
cuit is closed, the full intensity of the flash 
peak will not be used if that peak is 
reached 3 or 4 thousands of a second later. 
Like all testing machines, they are set for 
constant, uniform conditions. These ma- 
chines are necessary to make the first ad- 
justments and bring the tripper to near- 
synchronization. But to be certain of that 
time lag . .. make a test . . . on paper. 


Individual Test 
One synchronizer manufacturer, the 


FIG. 8 


FIGS. 7 and 8 SHOW that this time the result is almost perfect. Fig. 7 
shows that there is some unconsumed wire on the edge. Set the screw 
here and make no further adjustments. The wire shown in Fig. 7 may not 
actually be there. Inspect the bulbs on test to be sure that they are full of 


wire. 


Fig. 8 is a positive print made from the whole negative of Fig. 7. 





originator of this simple testing method, 
recommends that any of his units, even 
when tested on a machine, be tested by 
the individual user to compensate for any 
variance in time lag and shutter speeds. 
This test will give in black and white 
what any particular shutter is doing with 
any particular batch of bulbs. It is an 
inexpensive method. One bulb should be 
tested in each case that is purchased. 
On if you are a small lot buyer try to 
obtain bulbs that are all from one case. 
This will aid in removing the uncertainty 
of variable time lags. This method of 
checking a bulb from each case will be 
enlightening in showing how flash bulbs 
vary. It will also reveal which brand and 
size of bulb function most uniformly. 
The test consists of taking a photograph 
of a bulb on contact paper such as Azo 
No. 3. ‘When using a cut film camera 
place the piece of paper in the holder. 
With a roll film camera cut a piece wide 
enough to cover the opening at the back 
of the camera. This can be done in an 


FIG. 9 


amber lighted room, or even in a living 
room or office if the paper is kept 15 feet 
away from direct electric light. 

The next step is to set up the flashbulb, 
either in the battery case reflector unit, or 
by means of an extension with a reflector 
separate from the battery case. Place 
either of these as close to the camera as 
possible to obtain a sharply focused image. 

If the shutter speeds go up to 1/200th 
or 1/250th, do the testing at 1/100th. In 
the case of the Eastman Supermatic with 
a top speed of 1/400, test at 1/200th. 
The shutter operates at the highest ten- 
sion on the next to the last shutter speed. 
Thus more pressure is required to trip the 
shutter . . . resulting in greater efficiency 
when the adjustment is complete. 

Stop down to fll or f16, depending 
upon the bulb used. Either of these stops 
will give sufficient exposure to produce an 
image of the lamp in any paper developer. 

Adjustments are made from the prints 
as shown in the accompanying photo- 
graphs. END 


FIG. 10 


WHEN RESULTS LOOK like these, the shutter action has been delayed 
too long. The mottled appearance and the cloudiness of the bulb are your 


clues. 


The set screw should be turned clockwise one or more turns, and the 


results tested again. If the results are not yet perfect, turn the screw a half 


turn clockwise and test again. 


Fig. 10 is a positive print of Fig. 9. 
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@ DRAMATIC EFFECTS 
a 
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IGHT IS A subtle tool in the hands In lieu of expensive lighting equipment 
of a Diego Rivera or Grant Wood. two or three floodlights can be used wii! 
Photography, defined by Daguerre large pieces of cardboard to get drama: 
as, “painting with light,’ should pictures. Several variations of light paint- 
make use of the artist’s technique of first ing are shown, with the lighting set-up 
experimentally filling in the large areas which were used. The same model wa: 
with basic light and gradually fitting in used for all of the pictures, but the ligh 
the highlight and shadow patterns to form was flippant, fresh, mysterious or happ 

an effective composition. a protean servant of the imagination. 



















TWO LIGHTS, a single 
piece of cardboard, which 
almost completely shaded 
the “hot” light, produced 
this delicate modeling. 
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ARE SIMPLE 


THREE LIGHTS and three cards, ar- 
ranged as in the diagram, emphasized 
the blonde hair of the model and made 
a study with a decided sultry turn. 















LIGHT FROM three sources splashed 
large measure to give the mode! t) 
healthy outdoor look. 
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THE LEFT LIGHT was 
high ; the right was shaded 
with a card. The result: 
the typical glamour shot. 
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THE MYSTERIOUS; dropping the light out of one side of 
¢ face while keeping it in a high key on the other side 
akes an exciting shot. The delicate light-touches on 

ek, brow and hair give balance to the composition. 














HE new V-mail service, the micro- 
filming of letters to be sent to the 
A. E. F., has started. 

Today the V-mail system is similar to 
that used by M. Dagron in 1870. The 
letters are written on a special form, and 
then copied on film. In a dispatch of 
150,000 one sheet letters, the letters will 
weigh 2,575 pounds, and require thirty- 
seven mail bags; in a dispatch of 150,000 
V-mail letters, the film weighs 45 pounds 
and requires but one mail sack. The ad- 
dressee receives a photcgraph 4 by 5% 
inches of the message. 

The new V-mail service will make pos- 
sible the micro-filming of soldiers’ mail in 
the same manner that military documents 





PHOTOGRAPHY SPEEDS 


MAIL TO SERVICE MEN are copied. Special 16mm. film machines 
will be used to copy messages at the dis- 
cretion of the Army and Navy. The film- 
ing service cannot be used for all overseas 
units. Its use depends upon the location, 
and transportation facilities available. 


THE WASHINGTON, D. C. 
V-Mail office prepares letters to 
go to service men_ over-seas. 
Letters, to receive this special 
handling must be written on 
V-Mail blanks. These blanks 
are photographed on 16mm. 
rolls of film to take up a mini- 
mum amount of space. 


TWO V-MAIL SACKS will 
carry 300,000 letters. Each 
sack weighs 45 pounds. 











THE MICRO-FILMING of letters is not a new 
idea.. In 1870, during the Franco-Prussian War, 
Paris was besieged. The government fled from the 
city. The Prussians left no lines of communication 
open. At first, the Parisians tried to send Ictters 
out by pigeon, but the birds were poorly trained, 
and messages ended up in farmers’ grain barns. 

When the situation seemed most hopeless, M. 
Dagron came forward with his process of producing 
micro-photographic dispatches upon film. The 
members of the government who were still in Paris 
realized the value of M. Dagron's idea, and speed- 


“GOSH THAT GIRL loves me,” 
said the lance corporal to his 
buddies. V-Mail letters quickly 
reach the A. E. F. though thou- 
sands of miles from home. 


ily furnished him with the means of leaving the city. 
Two balloons, appropriately christened “Daguerre” 
and "Nicpce", were dispatched carrying the equip- 
ment that Dagron would necd. The “Daguerre™ 
was captured, but the “Nicpce” landed safely and 
unnoticed at night in enemy territory. 

M. Dagron and his colleagues dressed as peas- 
ants and placed all their apparatus in wagons. The 
photographic equipment was placed in barrels, and 
convcyed, by means of a Prussian permit for the 
transportation of wine, through the cnemy lines 
to Tours. 

The messages to be transmitted were first abbre- 
viated as much as possible, and then printed in 
clear type on shects of transparent paper, each 
containing a dozen divisions. These sheets were 
cut in half and each half sheet was placed in con- 
tact with a film of dry collodion in a printing 
frame. The film was removed from the glass by 
means of collodion mixed with castor oil. Copies 
of the message in film form were then tied to 
carricr pigeons and sent off hopefully. 

When the messages arrived in Paris, the films 
were flattened out and placed between glass and 
magnified, by means of a projector. Clerks copied 
the messages and forwarded them to their desti- 
nations. This system was later improved by substi- 
tuting a sheet of sensitized paper for the screcn, 
thus printing the messages. Even V-mail, the most 
a Me Ce) 
Papa Dagron and his poorly trained pigcons, 


A LETTER AN inch. A V- 
Mail operator inspects a roll 
of film bound over-seas. 








In preceding articles we d'scussed the 
basic qualifications of the model, the inter- 
view with the model, and the preparation 
of the model for the first sitting. We come 
now to the first time the model goes before 
the camera.—Ep. 


HE test sitting, our raison d’ctre 


for time and effort already spent, 

AZ has arrived. By this time the 

model has lost her camera-fright 

and the photographer has lost his model- 
fright. 


The Workroom 


We previously stressed the vital need 
of keeping up the model’s morale. The 
atmosphere of the workroom should be as 
unalarming as possible; extremes should 
be avoided. There should be no excessive 
display of hard and glittering gadgets, no 
suggestion that the sitter might lose a 
tooth or a tonsil before the session is over. 
Nor should the workroom be too soft and 
luxurious, with undertones of oriental 
incense. ' 

The room lights should be turned on 
when the model comes in. By this means 
eye shock is avoided when the photo- 
graphic lights are turned on later. If the 
model is introduced to a darkened room 
with a spotlight focused on the model’s 
stand, and she is the least bit nervous, she 
will probably dissolve into panic. 
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We have mentioned the advantage of 
communicating with the model through 
the intervening medium of a mirror. The 
same impersonality must be sought in 
your inspection of the model before the 
camera. Learn to see as much as possible 
in a casual glance. Do most of your 
checking up through the medium of the 
finder or ground glass. Avoid any direct 
prolonged stares, during which the model 
may blush, wriggle, and become demor- 
alized. 


The Initial Reaction 


A few models will weather the ordeal 
of the first sitting without any signs of 
strain. However, there are some initial 
difficulties that the photographer will 
have to cope with before getting down to 
the business of sitting. The experience of 
going before the camera produces curious 
reactions in some models, some are excited, 
others are petrified. As seen in Fig. 4, 
models of the first type are violently 
stimulated by the experience. They chat- 
ter vivaciously, they grimace, they show 
off, they act all over the place. 

Models of the second type are seized 
with grim, clammy forebodings as they 
approach the camera. They sit in the 
model’s seat with the same expectancy | 
with which they mount the dentist’s chaif- 
They freeze into immobility. The photog- 
rapher’s best efforts cannot stir them from 
their grim “dead pan” expression, as seen 
in Fig. 5. 








as seen THE FULL FACE. 


One of the basic test shots which must be 
taken to determine the model’s possibilities. FIG. 1 


SA EEE Ser 





Both types suffer from over-stimulated 
nerves, and they require quite different 
handling. The first type demands firm 
treatment. Her over-exuberance may 
wreck the sitting. Tone her down until 
she is brought within reasonable photo- 
graphic limits. 

The second type cal!s for gentle treat- 
ment. Give her plenty of time and op- 
portunity to pull herself together. Don’t 
tell her to “relax”! This well-intentioned 
advice will make her all the more aware 
of her condition. Give no indication that 


A TEST DRAMATIC test shot made 
on location. FIG. 2 
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A SIMPLE COSTUME shot shows 
FIG. 3 


dramatic possibilities. 








THE OVER-STIMULATED, jittery model. Take THE DEAD PAN. She’s here to have her pic- 
her mind off herself. FIG. 4 ture “took” and she'll see it through, FIG. § 


COSTUME TEST SHOT, made in three-quarters A VARIATION of the costume test shot, a 
figure to study stance. FIG. 6 close-up to show features. FIG, 7 
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“BEGGAR OF ROUEN.” A test shot using a character make-up. Some old 
burlap, face putty and cotton wadding makes the transformation. FIG. 9 








A DRAMATIC FIGURE test shot. A FOR FIGURE STUDY, and accurate 
good model changes her mood as casting later, make several bathing 
easily as her costume. FIG. 10 suit shots. FIG. 11 





you have noticed anything wrong. Resort 
to various ruses to take her mind off her- 
self. For example, show her some pictures 
and ask whether she would like to try 
something along those lines. Let your 
camera develop some fictitious mechan- 
ical maladjustment to hold up things for 
a while. 

Both these types are worth taking trou- 
ble with, for good models with spirit and 
ability often make a bad beginning. 


Lighting 


For early tests of a model, the best 
lighting is that described as the “Basic 
Light.” This consists of a single light 
source placed near the camera, so that the 
lighter portion of the face matches the 
tone of the illuminated background. 

This type of light presents the face 
candidly, without distortion by cast shad- 
ows. It is a flexible illumination, in that 
the face is equally well lighted at all 
angles. Thus one set-up of the lighting 
units will serve for an entire sitting. In 
the early sitting it is well to avoid need- 
less maneuvers with equipment. 


The First Exposures 


The chances are slim for getting any- 
thing of pictorial value at the first sitting. 
Pictures are not the purpose at this time. 
This sitting has two purposes: 


1. To accustom the model to working 
and taking directions before the 
camera. 

To investigate the qualities and 
potentialities of the model. 


Bear this in mind when you start pho- 
tographing the new model; you are not 
expecting pictures right off the bat; you 
are, rather, training the model and seek- 
ing information for yourself. 

The model is prepared for her first sit- 
ting with an exaggerated make-up. This 
new make-up builds up her morale and 
helps her over the mental hurdle of the 
first sitting. Take a few shots and intro- 
duce a few alterations casually. This may 


be augmented with some bits of costume. 
Take a few shots of this set-up and then 
introduce other changes. Start cutting 
down on the make-up, gradually pruning 
its extravagance. 

The harder you work the model at the 
first sitting, and the greater variety of 
changes you put her through, the more 
quickly she will shed any stiffness or 
nervousness. 


Points To Be Covered 


Three particular points should be cov- 
ered at the first sitting : 


1. Get a good record of the physical 
and plastic qualities of the model. 

2. Note her ability to handle a variety 
of make-ups and costumes. 
Discover if she has any interpre- 
tive imagination or acting ability. 


In the course of the first sitting, get a 
record of all facial angles. Figures 1, 3, 8 
and 10 present such a series. Note that the 
profile is this model’s least desirable angle. 
This fact is no serious handicap, but it 
should not be used in the future. 

Make a few shots in a bathing suit. 
Figure 11. The quality of the figure is 
very important—even though nudes are 
not in view—for this determines the 
model’s ability to wear costumes effec- 
tively. 

Figures 2, 3 and 6 are shots that you 
might make to check up on the model’s 
capacity for wearing a variety of cos- 
tumes. Figure 9 is a test made with an 
extreme type of character make-up. 

Various situations may be invented to 
test the model’s imagination and acting 
ability. In Figure 10, she sees a mouse; 
in Figure 3, she awaits an absent lover. 

The eleven shots represent only a small 
selection of the many exposures made of 
this model. Even with these, we get a much 
clearer impression of her abilities. END 


Next month we will consider the prob- 
lems in the advanced training and groom- 
ing of the model who has “made the 
grade” in her test sitting. 
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A STILL from an abstract movie ¢ 


forms in motion, to angular modern 1 r 
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‘ABSTRACT DESIGNS MAKE EXCITING HOME MOVIES 


By HERMAN G. WEINBERG 


HE ADVENT OF SOUND was 
fraught with mixed blessings for the 
amateur movie maker.. During the 
silent era, young men and women went 
out into the world with their 16mm. 
cameras, and shot one and two reel “city 
symphonies,” “ballet mécaniques,” and ‘re- 
enactions from Poe and the current head- 
lines, reflecting the changing social scene. 
Some fine achievements resulted from 
this youthful enthusiasm. There were 
Ivens’ Rain and The Bridge, Steiner’s 
HO and Surf and Seaweed, Florey’s Life 
and Death of a Hollywood Extra, Paul 
Strand and Charles Sheeler’s Manhatta, 
Rodakiewicz’s The Barge, etc. In Europe 
too there was an “advance guard” move- 


ment among the young “cinéasts,” as 
they called themselves, and the short, ex- 
perimental work of Germaine Dullac, 
Eugene Deslaw, René Clair (who did his 
best work as an amateur), Fischinger, 
Man Ray, came to these shores to intrigue 
us further with their kaleidoscopic inter- 
play of light and shadow, forms real and 
distorted, quaint conceits and _ oblique 
approaches to familiar things of the 
everyday world. Raw stock was cheap, a 
silent spring-motor camera was far from 
expensive, and one could complete 4 
short film for a few hundred dollars. 
But the coming of sound put a tem 
porary halt to experimentation. Working 
with direct sound was expensive and even 


























MARY ELLEN BUTE and Ted Nemeth, amateurs [i 
who have pioneered abstract films.’ The Radio 
City Music Hall has shown several of their 
Synchromys., A still from Synehromy #7 is 
shown at the right; it combined the syni- 
metry and beauty of plastic forms. with inter. 
related recorded manors music. 


RENE CLAIR'S first fm, and one of his bar 


“The Crazy Ray”, made in Paris in 1923. An | 
imaginative approach to the life of an aviator. | 

















‘SYNCHROMY #9 from the cameras of Bute 
“and Nemeth. Odd effects come from the use of 
distortion lens, prisms, mirrors, a glass of water, 
‘gently shaken, or shooting through ice cubes. 


post-synchronization doubled the cost of 
a silent film. Slowly, ciné-amateurs here 
and abroad began to experiment again, 
solving new problems in fresh ways. They 
took well-known musical compositions and 
translated them into images, in synchroni- 
zation with the music. Thus, Walter Rutt- 
man, doing a brief film of Schumann’s 
In the Night, filmed a poetic little idyll 
of forest streams bathed in moonlight to 
this music; Oskar Fischinger devised 
abstract light patterns in perfect rhythmic 
synchronization to Brahms’ Hungarian 
Dances and other rhythmic compositions ; 
In Hollywood, Walt Disney, by this time 
well out of the amateur class, gave us his 
bright Silly Symphonies. 

In the vanguard of amateur experi- 
mentation in the United States, since the 
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advent of sound, has been the group call- 
ing themselves “Expanding Cinema,” 
whose mainspring is Mary Ellen Bute. 
Miss Bute, devising and directing her own 
scripts, often fashioning the separate 
drawings herself, where drawings are re- 
quired, has done fascinating work in the 
field of musical synchronization. She com- 
posed a short film, Rhythm in Light, to 
Grieg’s Anitra’s Dance, using cones and 
other shapes dancing. shunting and glid- 
ing subtly to the exotic cadences of this 
music. Another, more lyrical but similarly 
composed, was done to Wagner’s Evening 
Star, called Synchromy No, 2. (She says 
she got this odd word from “synchronize,” 
“chiaroscuro” and “symphony.”) In Para- 
bola, to the music of Milhaud’s Creation 
of the World, she did a film on this well- 
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known geometric form, the arc described 
by any projectile in flight, fountain or 
shooting star, setting plastics in parabolic 
shapes dancing to Milhaud’s acrid jazz. 
Her most recent film, Spook Sports, is an- 
other color experiment, to the Danse Ma- 
cabre of Saint-Saéns, of ghosts coming out 
for their nightly revels, reaching a climax 
of gaiety at the witching hour, then reluc- 
tantly returning to limbo at the cock-crow 
of dawn. 

The films are “shot” on paper first— 
that is, the composition to be filmed is 
broken down into its number of musical 
bars and then images are devised for each 
phrase or musical sequence, timed accord- 
ing to how many separate frames will be 
required to cover a given musical se- 
quence. When the scenario has been 
completed, the drawings are made, or the 
shapes and plastics created, and then, 
sequence by sequence, the film is put 
together. Upon completion of the actual 
shooting, the music is played through and 
recorded and, if advance calculations 
have been correct, the synchronization is 
perfect. This is Disney’s method. (Only 
in Fantasia was the music recorded first.) 


Musical Images 


If the amateur will remember that the 
whole mysterious charm of the film orig- 
inally lay in its interplay of light and 
shadow, and that music, as fluid and 
mobile an art as cinema, can be a valuable 
adjunct in cinema experimentation, he 
might do well to experiment, himself, 
along these lines. He need not limit him- 
self to animated drawings or plastic 
shapes, but whatever “raw material” he 
uses for his musical images, whether it be 
leaves rustling on trees, pistons, waltzing 
feet or objects animated through stop- 
motion, he must make certain that he has 
devised a scenario indigenous to the 
quality of the music. Animation of non- 
objective drawings or shapes requires ex- 
treme care and patience if the movie- 
maker is to be rewarded with a smoothly 
flowing film. Perhaps, as a starter, the 


ciné-amateur might begin with his visual 
interpretation of a Strauss waltz, beginning 
with a pastorale sequence, then when the 
sharply indicated one-two-three movement 
starts, he might give an impressionistic 
idea of the whole spirit of a Viennese 
waltz, whirling skirts, gliding feet, ferris 
wheels (circular motion is ideal against 
three-quarter time), flowers falling in 
slow-motion dissolved into toy balloons 
rising, etc. Such a film is limited only by 
the movie-maker’s imagination, and, if 
well done, is an exhilarating thing to see. 
Such is the magic of movies that each 
movie-maker is a “sorcerer’s apprentice,” 
who, having delved into the lore of the 
witchery of achievements by such sorcerers 
as Miss Bute and her cameraman, Ted 
Nemeth. This is the great and still un- 
charted sea of ciné-magic. END 





MARY ELLEN BUTE and Ted Nemeth 
examine a roll of film and compare it 
with its sound graph, on the wall. 
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Q@)SUB HUNTERS 


Photographs by George Platt Lynes 
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TRIGGER MAN_ of the team of sub-hunters is 
the bombadier. Behind a 30-calibre machine 
gun, spitting death 1200 rounds a minute, or draw- 
ing a bead through the world's best bomb sight 
ona crash-diving sub, a mean man to reckon with. 








The Bomber Team 


r, trigger man. 
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THE OIL SLICK and floating debris of an ill- 
fated sub, the settling hull of a torpedoed tanker, 
pictures tell the story and complete the record. 
The crack observer-photographer pokes out the 
inquisitive snout of the Fairchild aerial camera. 





THROUGH THE NIGHTS and days, 
in fog and storm, sun and haze drone the 
army bombers, watching for) enemy pig 
boats. George Platt Lynes’ series on the 
crew of a B-25 has caught the feel of the 
night watch, the alert dedication of men 
who have a job to do... a grim job that 
lacks the color of the battlefield but is none 
the less important. 

Many times there is only floating wreck- 
age of a helpless freighter. Then comes 
the chance for which those hours have 
been spent in searching. Like the already 
amous phrase, the Pitot’s message may be, 
typtically, “Sighted Sub. Sank Same.” 





INSIDE THE B-25, looking forward amidship. 
In the foreground, just behind the pilot's com- 
partment, the ship's navigator is reading his drift 
meter. His job is computing position and report- 
ing to the pilot as the bomber sweeps out to sea. 
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THE MAN IN the know aboard an Army 
bomber is the radioman. He not only keeps close 
touch with the other crew members via the "inter- 
com" but also has an ear cocked for messages 
from shore, ships, and other planes on patrol. 
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THE HOT SPOT in the bomber is the tailgun- 
ner's. Hunched in the tip-end of the fuselage, 
his job is to pour hot lead into the fighter planes 
diving in to pepper his ship from the stern. Re- 
quirements for the job: steel nerves, compact build. 
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CARTER ROMPS with his sub- 
jects till they’re in a mood to 
pose for him. He steps behind 
the camera, and growls. Result: 
an alert dog study, “by Carter”. 


FRECKLES RESPONDS to Carter’s 
growl with a grin. Tired out, 
Freckles is willing to pose. He is 
a grandson of ‘“My Own Brucie”. 


FROM DOGS TO 


MAOING to the dogs is a pleasant 
4 procedure if you can do it the 
way Harold S. Carter did. 
Carter was fast becoming a top 
specialist in a difficult field—that of pho- 
tographing blue blood pups, a year ago. 
Now the 24 year old photographer is a 
member of the Photo Section at Ellington 
Field. Though his work is now quite 
different, he still keeps his hand in by 
taking quick camera studies of the field’s 
mascots. 

He started his canine photography in 
Chicago, with $25.00 worth of equipment. 
It all began when he took a record shot 
of a dog for a friend. The friend was so 
pleased, that he sent all the dog owners he 
knew to Carter. 

To become adept in his chosen field, 
Carter read all he could on dogs, and 
went to dog shows to talk to experts. He 
is a master of animal psychology. END 
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CARTER, AS HE photographs a ship on 
Ellington Field’s famous flying line today. 
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By CHRISTOPHER RAYMOND 


EACH SHOTS MAY be of seamy- 
faced fishermen or dimpled babies, 
calm seas or high waves, battered 

tubs or sleek yachts, cliffs, smooth sands, 
reflections and texture patterns. 

A seaside shot should have life and a 
whiff of salt air about it—no more of 
those pictures of Cousin Tessie buried in 
the sand. The atmosphere of the sea and 
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beach is one of varying mood and con- 
stant activity. 

The sea is a giant reflector, and as the 
light changes the sea_ reflects those 
changes—no monotony here. There is 
soft misty light in the morning, brilliant 
light during the day, warm light in the 
evening; sparkle in the sea in sunny 
weather, fog and rain may depress the 





sun bathers but they add atmosphere and 
make for low-key pictorial shots. 

A picture-postcard man has probably 
covered all the trite pictures on the beach. 
Try for original shots that tell a story; 
the pictures shown here are examples of 
this technique. Pick the best angle, and 
watch for the best lighting. 

Most beach shots suffer from a scat- 
tering of interest; try not to include too 
much in the picture. Do the picture crop- 


ping in the viewfinder to get a full nega- 
tive, a sure cure for grain trouble. One 
need not photograph all of a boat, the 
whole length of a wharf, or all of the sea. 
Unless detail aids the composition, elimi- 
nate as much as possible. Like a good 
landscape, a seascape should have a domi- 
nant note—even if it is only a sea-shell. 

Clouds belong in the seascape. To the 
sailor they are the winged advance guard 
of the weather to come. To the dreamer 
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they are the magic ships that carry him 
to far-off Cathay. To the photographer 
they inspire pictures with mood and the 
boundless expanse of the sea. 

Winslow Homer used clouds in his 
water colors in a way that deserves study. 
He made them transparent with the sug- 
gestion of mysterious foreboding, and 
with atmospheric perspective that seemed 
to stretch far beyond the horizon. Of 
course he was a painter and he could add 
clouds at will. Photographers are more 
limited, but clouds can be added in the 
darkroom if suitable ones do not blow up 
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snapshot at the left. Take another look at this snap 
and locate the section from which the reflection pic- 
ture, shown below, was made. 
a dream picture quality and is indicative of the lively 
imagination of its maker. 


This enlargement has 


By William S. Spring 





during the stay at the beach. 
Because the iris of the human eye con- 
tracts to a pin-hole size opening when it 


is confronted with a strongly lighted 
beach scene the eye usually under-rates 
the intensity of the light. A light meter 
is almost a necessity. Shoot for the mood 
of the picture. If the shadows are to 
be transparent, the exposure should | 
allow for full shadow detail. If high-% 
lights are the important element, the¥ 
reading should be taken for their rend-@ 


tion. Don’t hope to adjust the exposureyy 


in the printing. The high, clear light of 4 











FRUGALITY in the 
number of elements 
used gave this picture 
concentrated interest. 
Made with a Speed 
Graphic 3%4x4%, 
1/100, /f8, Eastman 
Super XX film, de- 
veloped in DK20. 
By Herb Alden 
from Monkmeyer 


“HIGH TIDE." The 
meter reading was 
taken on the reflec- 
tions and a_ yellow- 
green filter was used— 
and compensated for 
—to create a moon- 
light effect. Taken at 
1/100 at fli on me- 
dium speed pan film, 
with a sunshade —a 
necessity for shooting 
into the sun, 

By Alexander 

Gurtcheff 

















the beach will turn muddy if over- 
printed, and the whole picture will be 
chalky grey if under-printed. In certain 
cases more contrast for dramatic effects 
may be secured by over-printing, or a 
mood may be changed somewhat, but the 
original exposure must be right for full- 
range prints. 

Most panchromatic films render beach 
shots in too flat a tonal range if the pic- 
ture is taken during the noonday hours: 
In the early morning and late afternoon 
the shadows give depth and texture. A K2 
(medium yellow) filter is used to bring 
out the interesting and slightly over- 
corrected sky. For a very dark sky a G 


(orange) filter should be used. 

Children belong in beach scenes. On 
the sand or in the foam with toys and 
sand buckets, there is hardly a chance 
to go wrong if the pictures are taken 
after the self-conscious, posing stage 
wears off. The brilliant light allows for 
an aperture of fll or smaller, which 
eliminates depth of focus as a problem 
for most shots. Films of medium or high 
speed can be used at a speed of 1/100 
second or faster at an aperture of f16, 
even with a filter. 

Before taking pictures find out if there 
are any restrictions. Guards there may not 
know that you are a loyal citizen. END 
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SUNSET SILHOUETTES. Julius Fanta forgot about shadow 
detail, on purpose, when he made this photograph at 
1/1000, f8 with a K2 filter on Super. X film. Strong 
blacks and clear whites give it an accented rhythm 



















THE STRENGTH of this encrusted pil- 
ing is made important by emphasis in 
a close-up. The problem was to 
catch the foam at the peak of its rise 
on the beach. 


By Alexander Gurtcheff 


A SHUTTER speed of 1/500 of a sec- 
ond was used to stop the action of the 
child and water, The light on the 
beach was brilliant and an aperture 
of f12 with a K2 filter gave a full ex- 
posure on fast film. 

Roy Pinney from Black Star 
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McManigal’s earthy photographs 
make you want to pitch hay . . . 
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FIELD OF GOLD. Marching rows of wheat 
shocks . . . McManigal’s Song of The Harvest. 


CROSS THE PAGES of Amer- 

ican literature in the closing half 

the last century strode a 

great and lusty poet—Walt Whit- 

man. His writing embodied the surge of 
the century’s end — industrial revolution 
and agricultural expansion. He sang of 
the open spaces and the men who lived 
and worked out-of-doors. If Walt Whit- 
man were living today’ chances are he 
would be a friend of “Wes” McManigal. 
Seventy years ago Walt Whitman used 
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free verse to paint those “living peaceably 
on farms, labouring, reaping, filling barns.” 
Today J. W. McManigal, or “Wes” as 
they call him in Kansas, uses a Graflex for 
his earthly pictures of the American scene 
as he sees it in the corn belt of the middle 


west. 

His pictures catch the rustle of ripe 
wheat, the plain talk of the men who har- 
vest it, the smells and squeals of fattening 
hogs and the whir and restless energy of 
power machinery. 





Born in Horton, Kansas, the town which 
he still calls home, McManigal grew up in 
a country newspaper office, where he was 
devil, printer, linotype operator and later 
advertising manager and editor. 

Injuries which he received in Worid 
War I finally forced him out of the news- 
paper business in 1934, and he began to 
make photographs with a purpose. His 
first farm photographs were used by the 
farm papers. Now, most of his pictures 
find their way to the big books, via ad- 
verticements and editorial illustrations. 
They have been used for life insurance, 


towels, breakfast food, banks, railroads, 
airlines and in magazines from Fortune to 
the sunday school papers. 

McManigal’s pictures have no feeling of 
a “flying trip from Manhattan’ about 
them, for he lives close to the earth on his 
own farm. “Personally,” says McManigal, 
“T always thought I could take my farm- 
ing, or leave it alone. But, bygosh, already 
I find I’ve got a small farm, 18 pure-bred 
Guernsey milk cows, around 100 head of 
Berkshire hogs, and am bragging about 
what swell alfalfa my place produces. I 
even get tired of fresh pork and fried 
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AERIAL PATTERN. The tractor is pulli- 


ing a combine, 
flex, 


chicken: regard bologna as a delicacy, 
and begrudge every hour I cannot spend 
in the country.” 

Wes McManigal gives these hints from 
the pages of his notebook for the increas- 
ing number of farm-minded photog- 
raphers. 

“Country work plagues you with dust 


from the fields, pollen, straw and chaff ; 
sometimes mud, wind, hot winds and burn- 
ing sun. But it is clean with fresh air and 


sweet-smelling hay; it offers exercise and 
freedom from human congestion and 
above all the pleasure of being with in- 
variably friendly people. 

“Dust and pollen constantly must be 
guarded against to prevent flaws in nega- 
tives and to keep it off lenses and filters. 
Of late I have been carrying double cut- 
film holders each individually wrapped in 
paper and sealed with gummed tape to 
keep dust out of them before use. That is 
one advantage of a roll-film camera; film 
is tight in its case until ready for use. 


harvesting wheat. Gra- 


model D, Tri-X Pan, K2 filter. 


“Non-professional human models are 
more difficult to handle than farm ani- 
mals; a typical dirt-farmer invariably 
seems incapable of posing in a_ natural 
manner when there is a camera about. 
Give the farm animals half a chance and 
they will come through. You can’t make 
them pose, so don’t try. I find it impos- 
sible to make good photographs of farm 
animals when the proud owner is around, 
because he wants to make the animal stand 
a certain way, gets the poor critter ex- 
cited; you might as well move on. Ani- 
mals are wary of strangers, too. I have 
best luck with them by not going too close 
at first, stopping frequently, and sometimes 
walking at angles to them rather than 
straight toward them. Animals are first 
frightened by a stranger, then they are 
curious, then want to come too close and 
muzzle your camera. After that, they will 
usually ignore you, and you can do your 
shooting.” 

McManigal uses a Graflex for most of 

















"BINDER SILHOUETTE." To get the effect of 
wheat being cut the picture was taken after 
the binder. was stopped for the day. The 


slanting sunrays highlighted the beards and 
straws. Graflex model D, Agfa Triple S Pan. 


"DAY'S PRODUCTION.” A White Rock 
tlebrates with a cackle. A study in difficult 
'exture rendition, and magical hen control. 
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“THREE DOZEN." A 


straight 
eggs. 


studio 
Lighted 


shot of 
with a 


spotlight in back and a 


fill-in 


light 


in front. 








POULTS ROOSTING. Taken 
with Super Ikonta B and 
flash exposure. 


“THRESHERS." 


“SPRING IN KANSAS." McMani- 
gal shoots ploughed ground in 
early morning or late afternoon 
for the texture that the long 
shadows give the earth. : 





ca 


An exciting day, dear 
to the heart of country boys, with its 
hard work and groaning table of food. 




















his pictures; for flash work and candid 
studies he relies on a Zeiss Super Ikonta B. 
He uses fast film and stops down, seldom 
using shutter speeds over 1/50th of a 
second. He likes to work early in the 
morning, or late in the afternoon, when 
the long shadows give depth and texture 
to the growing crops or furrows of plowed 
ground laid out for row-crops. The little 
shadows cast by each ridge, with the con- 
trasting highlight where the sun strikes the 
earth, do the business. McManigal never 
shoots with flat lighting if he can do other- 
wise, and often shoots against the light. 

Wes McManigal passes on this word of 
warning to aspiring farm photographers: 

“You get to loving the out-of-doors, 
growing things, farm animals, the smell of 
fresh hay, the freedom, independence and 
familiarity with nature. You get to neg- 
lecting photography for the things that 
farmers love.” 


McMANIGAL'S SON, Jack, is his model. 
Super Ikonta B, synchronized flash, Pan- 
atomic-X film. Press 40, f16, 1/100. 
















FARM CANDID. McManigal at work. 


He’s as American as corn-on-the-cob. 
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“MAKE IT SIXTY." A 
farm auctioneer in 
action; he is a walk- 
ing encyclopedia of 
farm facts and val- 
ues. Here the virtues 
of the horse are being 
extolled in light of 
the rubber shortage. 





AT THE FARM sale stories and news are swapped. These men 
value a horse by his teeth and his muscles—not his track record. 








“ALL FLESH IS GRASS," spoke the prophet Isaiah. To understand the political and 
social background of the middle west one must know the men who farm the grass- 
lands, which McManigal dramatically pictures here, with a farm home oasis. END 
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“PHOEBE'S PARACHUTE" 








BY LAURENCE HUEY 


A prize winner in the Graflex Anniversary Contest. 


By ARNOLD SEEHOFFER 


HE best time of day for bird pho- 
tography is in the early morning, 
when the birds have begun their 
search for food. Clothes should be in- 
conspicuous, with nothing flapping, and 
suited to blending with the places you 
intend to explore. As a backwater marsh 
is one of the best places to find birds and 
nests, a pair of wading boots may be 
needed. 

Shed no tear for the quiet, crouching 
gent with knee on a log, the other in a 
swamp, and his face in ferns. A fox 
squirrel fifty feet up a cottonwood tree 
begins slowly to descend, for this man is 
here to stay. All week he worked nine 
hours a day in an office. He has cour- 
teously avoided a golf game and a poker 
party to slip silently into a swamp and 
watch, breathlessly, a yellow and black 
goldfinch stalk a fat grub and hop closer, 
closer to the camera blind. The shutter 
clicks and the man is happy. Poor old 
Elmer, he thinks, his head whirling with 
thoughts of raising on two pair and the 
stuffy, smoke-fogged room. 


Use Fast Film 


Specialized equipment isn’t needed for 
bird pictures. Any camera, having a shut- 
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ter speed ranging from 1/25 to 1/50 of a 
second, with a lens only as fast as [5.6 will 
cover half your subjects. Since lighting is 
usually poor in the early morning in the 
woods, fast film is a necessity. For depth 
and sharpness stop down as much as the 
light will allow. 

I like marshes because they are full of 
birds of both the land and shore species 
and the nests found in marshes will usu- 
ally be close to the ground, making the 
photographing of them a less arduous 
task. Take a bird guide along to aid 
in captioning the finished picture. 


In the Marshes 


Each spring I have a thrill as I first 
enter the marshland; I see the colorful 
redwinged-blackbirds teetering on the cat- 
tails, their black plumage gleaming in 
the sun, their wing insignia blazing, their 
tails spread fan-wise, to maintain balance 
on the slender reeds. As I move closer to 
them, the male bird nearest me soars into 
the air with an alarmed “cluck”. A mo- 
ment later a female redwing, a plain drab 
bird, soars into the air, hovering overhead, 
uttering cries of protest at my intrusion. 
I can be almost certain that she has just 
left her nest. When I look at the place 






















ONE OF THE largest members of the 
woodpecker family, the Flicker, and bad 
news to all tree bark bugs. 






REPTILES THAT FLEW... 


A hundred million years ago birds and 
reptiles still hadn’t parted ways. See 


page 89 













THE FRIENDLY BROWN Thrasher. A 
close-up of Mrs. T. about to enter her 
nest. Taken from a distant point with a 
string shutter release. 







PHOTOGRAPHS BY 
ARNOLD SEEHOFFER 









A PAIR OF RARE Whooper Swans. Like 
Passenger Pigeons and Buffaloes they 
have been casualties of the advance of 
civilization, and the chance to photo- 
graph them comes only once in a life- 
time. When these were found in Cana- 
dian marshes the picture was taken with 
greatest possible speed, even though the 
rushes did cut into the composition. 
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THE BACKYARD ROBIN is good for practice in getting the technique of 
bird pictures. He is not only tame but an obliging model. 


from which she rose, I usually find her 
nest, swung between the stems of rushes, 
about a foot above the water. There are 
the blue-white splotched eggs. The nest of 
this bird is rather deep, and in order to 
photograph the eggs to advantage, with- 
out distortion, carefully place a piece of 
cotton beneath the eggs. This way it is 
unnecessary to tilt the camera quite so 
far to get the picture. 

Deeper in the marsh, I can never be 
sure what I will find. Once I came across 
the nest and eggs of a rare Least Bittern. 
This bird is hardly larger than a Robin, 
and belongs to the Heron family. It has 
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PHOTOGRAPH BY EWELL BROWN 


a habit of staying motionless when it is 
approached, and due to its protective 
coloring, is very hard to locate. On this 
trip I was tired, and decided to rest. As 
I threw my: coat to the ground, a female 
Bittern arose at my feet disclosing her nest 
and eggs. Had I been less careless | 
might have obtained a shot of the hen on 
her nest. But, to make the best of my 
advantageous position, the camera was set 
up with the best view of the nest for 
several exposures. 

Grass or other herbage that intervenes 
between the camera and the nest, may be 
carefully pressed aside or tied back so that 
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AN OSPREY ALIGHTING. A bold and dramatic bird found along our seacoasts. 
Powerful claws and beak make her a match for most invaders. 


it will not show in the picture. But please, 
after the exposure is made, replace the 
grass, for the rays of the sun may injure 
the young, and an enemy may be led to 
the nest. 

Birds are naturally shy, and if the fe- 
male bird is badly frightened she may not 
return to her nest. The best procedure is 
to set up the camera near the nest, focus 
it, and put the film in position. Attach a 
long fish-line to the shutter release,'and go 
as far away from the nest as possible. The 
shutter can be tripped with a slight pull 
on the line whenever the bird is in posi- 
tion for the picture. (See page 82) 


PHOTOGRAPH BY EWELL BROWN 


One of the most difficult birds to pho- 
tograph is a hen-pheasant. I have suc- 
ceeded in obtaining only one photograph 
of a hen on her nest. The hen saw me, but 
remained on her nest. I knew I might get 
a picture of her if I worked quietly, and 
quickly enough, but made each motion 
slowly, so as not to scare her. I inched 
my way toward her, and slipped a film- 
holder into my camera. As I did so she 
began to show signs of nervousness. I 
pressed the shutter-release quickly, not 
taking time to cut down the aperture. At 
the click of the shutter, the pheasant left 

(Page 89, please) 
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“THE GOLDEN THRONG.” Honey 
bees at work on a section of comb. 
Made with Tessar using. ~Proxar. 


a 


backyard insects as the quarry, is 
a sport of added interest for vaca- 


(Cy teigerd tect a at home, with 


tions this summer. It requires neither 
rubber tires nor gasoline and you can 
prowl about, using your camera to your 
heart’s content. Life, in its reduction, 
philosophers and farmers hold, is a battle 
between man and insect, with the latter 
perennially holding the edge. 

No matter where you live, insect sub- 
jects are earnestly trying to take over. In 
one suburban yard, Dr. Frank E. Lutz, 
of the American Museum of Natural His- 
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HUNTING BIG PICTURES IN THE 


e 


BACK YARD 


tory, in New York City, collected more 
than 1,400 different species of insects, 
within a few days. 

Recent advances have added to the 
fun of insect photography. Compact flash 
bulbs, fast films, Kodachrome, synchro- 
nized multiple flashes, all have helped de- 
crease the difficulties of getting sharp, 
closeup, action pictures of insects in na- 
tural surroundings. 


Giant Extension Tube 
Thirty years ago, when the plant ex- 
plorer, David G. Fairchild, was recording 
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pictures for his “Book of Monsters,” his 
equipment was so cumbersome and slow 
he could use only dead and mounted in- 
sects for subjects. Attached to his camera 
and precariously balanced was the longest 
extension tube on record. Made of quar- 
ter-inch boards, it stretched twenty-four 
feet between lens and 5x7-inch plate. 
Hours of work preceded the picture- 
making. After the insect had been taken 
from the killing bottle, Fairchild lit a can- 
dle and let melted wax drip on the top of 
a square block of wood. Before the wax 
cooled, he pressed a leaf down on the wax 
to provide the natural setting for his bug. 
The insect was then held over the leaf and 
its legs arranged in a natural position by 


ROBBER FLY. A head-on view 
taken with a l-inch lens 
for 36 times magnification. 


means of long needles. One of these needles 
was held over a candle flame. With its 
heated-tip, Fairchild pricked a hole in the 
leaf under each of the insect’s feet. The 
wax beneath, melted by the hot needle- 
point, welled up through the leaf and held 
the insect solidly in place. Fairchild 
camped under the focusing cloth, hunting 
for the dim image on the ground glass, 
while an assistant at the other end of the 
long tube moved the block of wood about 
until the insect came into sharp focus on 
the glass. Then, a double-coated ortho- 
chromatic plate was slipped into the cam- 
era and an exposure of from 50 to 80 sec- 
onds given. Sometimes, in addition to the 
sunlight, magnesium powder was set off to 
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FRIENDS AND FOES, from the backyard jungle. Above, left, Ladybird Beetle on Pearly 
Everlasting. Right, 17-year Cicada and vacated nymphal skin. Below, left, Short-horned 
Grasshopper about to devour a grass stem. Taken with the rear element of a Tessar. Right, 
the lovely Luna Moth, soon after emerging from her cocoon; she remains quiet for hours. 
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kill the shadows. In this laborious manner, 
David Fairchild took scores of pioneer 
closeup pictures of insects. 


: Cameras for Modern Work 


In contrast, modern equipment permits 
quick focusing and split-second exposures 
that record all details sharply. A camera 
for insect work must have at least two fea- 
tures. It must be able to be used close to 
the subject, recording the image large 
enough to show detail. And it must have 
some accurate means of focusing at close 
range. Outstanding insect photographers 
use a wide variety of cameras. But they all 
these fundamental requirements. 
Henry B. Kane, of Lincoln, Mass., uses a 
Speed-Graphic ; Lee Passmore and George 
Elwood Jenks, of California, both employ 
_ view cameras ; Lynwood Chace, of Swan- 
» sea, Mass., uses a 35-millimeter Exacta and 
| a Graflex; L. W. Brownell, of Paterson, 
N. J., carries afield a forty-pound view 
| camera that takes 8x10-inch plates ; James 
_ M. Leonard, of New York City, makes use 
| of a Leica aided by elaborate supplemen- 
tary equipment. My standby for years has 
_been a 344x44-inch Zeiss film-pack cam- 
era with a double-extension bellows and a 

groundglass back for focussing. 
According to the size of my subject, I use 
one of four objectives. For the largest in- 
sects, like butterflies and moths, I record 
_ the image with a 15-centimeter Tessar lens. 
To get closer and record a larger image of 
'a smaller insect, I slip a supplementary 
“Proxar” wide-angle lens on the Tessar. 
_ This gives an image a little larger than the 
' actual size of the insect when the bellows 
' are racked out as far as possible. To get an 
Feven larger image, twice natural size, I 
take off the Proxar and unscrew the front 
element of the Tessar. Using only the rear 
element, I focus and take the picture. 
Even when stopped down to f32, the depth 
'of focus under such conditions is very shal- 
low. So extra care must be taken to get 
the image perfectly sharp. The camera is 
always used on a sturdy tripod. 

| For real magnification of tiny insects, I 
"remove the Tessar lens entirely and replace 


it with a second-hand movie lens which has 
a focal length of only one inch. This lens 
is held at the center of a wooden mount 
which slips into place in the opening left 
by the removal of the Tessar lens and the 
Compur shutter. With the bellows com- 
pletely racked out, this lens gives a magni- 
fication of about twelve diameters. It is 
used to record the strange and grotesque 
faces of insects as well as to bring out de- 
tails of tiny backyard monsters almost too 
small for the eye to appreciate. 


Using Hash Bulbs 


Artificial lighting is always used with the 
movie objective. Two small flash bulbs, set 
off by means of a flash gun, produce the 
best results. The sources of light are held 
about six inches from the subject. As the 
small lens has no shutter, pictures are 
usually taken in a shaded room. The slide 
is removed from the film pack, the open 
flash fired, and the slide replaced. Because 
the slightest movement is magnified into a 
marring blurr, insects should be killed be- 
fore closeup portraits are taken. A mason 
jar, with cotton batting soaked in Carbona 
in the bottom, will make a satisfactory 
killing bottle. Handle the insects with 
tweezers to prevent damaging them. 

To avoid stirring up midgets with heat 
I use the brilliant, but comparatively cool, 
beam of a flashlight instead of a photo- 
flood lamp in focussing. 

On windy summer days, when gusts 
whip the plants around and make outdoor 
closeups impossible, you can bring plants 
inside and record insect pictures under 
natural conditions on a table-top. You 
can use either the light from a window, 
photoflood illumination, or flash bulbs. 

The main problem, in such pHétog- 
raphy, is to get your insects to remain 
where you want them. They are likely to 
fly to the window or disappear under the 
table if left to their own devices. Various 
photographers have used different meth- 
ods for quieting living insects long enough 
to get their pictures in such indoor shots. 

Some have tried giving the subjects a 
few sniffs of ammonia. Dulled by the 
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fumes, the insect clings in place for a 
minute or two while the picture is taken. 
Others have placed the insects in refrig- 
erators. A thoroughly chilled insect is un- 
able to fly and clings where it is placed. 
However, it revives with surprising sud- 
denness when photoflood lamps are 
switched on. Daylight or flash bulbs are 
best for taking pictures under these con- 
ditions. Another aid to indoor insect pho- 
tography is based on the “working and 
sleeping hours” of the subject. This is the 
simplest and most satisfactory way to get 
pictures of butterflies and moths. Butter- 
flies are active during the day and sleep 
at night ; moths observe the opposite pro- 
cedure. By photographing butterflies at 
night and moths during midday hours, I 
have obtained such indoor pictures with a 
minimum of effort. 


Stalking Butterflies 


Because of their beauty, their common- 
ness, their striking patterns, and their asso- 
ciation with attractive garden flowers, 
butterflies make a good starting point. 
You can note which flowers in the garden 
butterflies visit most frequently. Focus 
sharply on one of these blooms and, with 
the camera on a tripod, wait for the but- 
terfly to alight. Or, you can take plants 
or flowers indoors, place them in front of 
a white sheet of cardboard or other simple 
background, and then place the insect— 
numbed by sleep, cold or ammonia fumes 
—where you desire to photograph it. Or, 
you can stalk your game. This is the most 
sporting, and the most difficult method. 

When you see a butterfly alight on a 
bloom, you edge forward until you are 
within shooting range. Unless you have a 
reflex camera, or one equipped with a 
coupled rangefinder suitable for closeup 
work, you will have difficulty knowing 
when you are in sharp focus. An aid 


which some butterfly-stalkers have used to 
good advantage is a slender rod which is 
attached to the bottom of the camera so it 
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angles downward in front. The camera is 
set so it is in focus at a distance equal to 
the length of the rod. In approaching the 
quarry, the photographer moves in slowly 
until the end of the rod is in line with the 
butterfly. Then he snaps the shutter, con- 
fident that his picture will be in focus. 


Sequence Shooting 


Some handbook, like Leland O, How- 
ard’s “The Insect Book” or Frank E, 
Lutz’s “Fieldbook of Insects,” will help 
you recognize the backyard creatures you 
photograph. It will also give hints for 
other story-telling shots which will illus- 
trate other phases of the lives of your sub- 
jects. Sequences, which reveal the whole 
cycle of an insect’s life, form worthwhile 
records that are fun to make. By gaiher- 
ing cocoons of the big moths, such as the 
Polyphemus, the Cecropia, the Promethea, 
and the Luna—which can be found in al- 
most all parts of the country—an insect 
photographer can add to the excitement 
of spring. When these gorgeously tinted 
creatures of the night appear from their 
cocoons, they remain quiet for hours, per- 
mitting closeups to be made at leisure. 

Their delicate coloring, as well as the 
grace of form and beauty of pattern, can 
be recorded when the camera is loaded 
with Kodachrome or Kodacolor. The 
main road of insect photography has 
many branching byways of specialized 
camera work in which the amateur can 
have fun. Color pictures, movies, macro- 
photography, life-cycle sequences — even 
ultra-speed pictures with an Edgerton 
lamp—can become products of backyard 
camera-hunting. Henry B. Kane, in his 
“The Tale of the Promethea Moth,” in- 
cludes a remarkable action shot of a bum- 
blebee hovering over a flower. It was re- 
corded with a Speed-Graphic and a com- 
pact Edgerton lamp. The exposure was 
less than 1/25,000th of a second. 

In my study of insect photography, | 
have discovered an exciting new world 
just outside my own backdoor. END 
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YOU CAN TAKE pictures of practically 
everything that you took pictures of in peace- 
time, for most of the subjects forbidden did not 
exist in peace time. Your family, your friends, 
children, pets, flower and nature subjects, table 
top set-ups, and the whole outdoors are still 
just as photogenic as ever. Ask “Does this pic- 
ture give information I would like to have if I 
were the enemy?” That is the question the 
Office of Censorship, Washington, D. C., says 
should guide photographers. 

Don’t take pictures which disclose informa- 
tion about the following: 


TROOPS. The general character and move- 
ments of United States army units, within or 
without the continental limits of the United 
States—their location; identity or exact com- 
position ; equipment or strength ; their destina- 
tion, routes and schedules; their assembly for 
embarkation, prospective embarkation, or actual 
embarkation, or any such information regarding 
the troops of friendly nations on American soil. 

The request as regards location and general 
character does not apply to troops in training 
camps in continental United States, nor to 
units assigned to domestic police duty. 


SHIPS. The location, movements and identity 
of naval and merchant vessels of the United 
States in any waters, and of other nations op- 
posing the Axis powers, in American waters ; 
the port and time of arrival or prospective ar- 
rival of any such vessels, or the port from 
which they leave ; the nature of cargoes of such 
vessels; the location of enemy naval or mer- 
chant vessels in or near American waters; the 
assembly, departure or arrival of transports or 
convoys; the existence of mine fields or other 
harbor defense ; secret orders or other instruc- 
tions regarding lights, buoys and other guides 
to navigators; the number, size, character and 
location of ships in construction, or advance 
information as to the date of launchings or 
commission‘ngs; the physical set-up or techni- 
cal details of shipyards. 


PLANES. The disposition, movements, and 
strength of army or navy air units. 


FORTIFICATIONS. The location of forts and 
other fortifications; the location of coast de- 
fense emplacements, or anti-aircraft guns ; their 
(Page 96, please) 



















N THE JOSTLING that magazines 
give their readers in order to titillate, 
bribe or scare the welcome sum of 
two-bits from them, one of our worried 
contemporaries, desiring more and more 
two-bitses, went overboard this month. 
On their front cover, in traditional un- 
grammatical tabloid style they scare- 
head: “Get Your Photographers Card.” 

To the casual reader this seems to mean 
that, sans card, the amateur photographer 
is an unhappy fellow. “What, no card!” 
says the cop on the beat. “Sorry, but I'll 
have to run you in.” 

Fortunately, this is not true. You need 
not put off buying that new camera, or 
couple of extra rolls of film for week-end 
shooting. Sure, there are restricted sub- 
jects. Don’t try shooting the Sperry Bomb 
Sight, or the Navy’s newest glider. In 
case you didn’t see the “Do’s and Don’ts 
of War Time Picture Taking” in the May 
MINICAM we reprint them here. 

Rumor-mongers and tabloids in search 
of a sale are expert in the art of shock. 
Your camera, now and again, may be 
their target. Laugh it off. Photography 
is still the best of all hobbies. 


—~ 









"But, Officer, | didn't 
know it was a Military 
Objective." 
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PHOTOGRAPHIC CHEMICAL SOLUBILITIES 


HE following solubility tables are 

based on the use of “AR” chemi- 

cals. This term, which stands for 
“Analytical Reagent” is used to indicate 
chemicals of top purity. The same degree 
of purity is found in chemicals labeled 
“C. P.”—an older designation for the same 
grade. These chemicals may be used for 
all photographic purposes. In winter when 
the temperature is likely to drop suddenly 
the solubility base for 40°F. is used. 


A MORTAR and pestle is used to 
reduce chemicals to a powder for quick 
solubility without risk of oxidation. 





Grams in 100 cc 
of Saturated 
Chemical Solution at Uses in Photography 
40°F. 70°F. 
PN TONNE 5 hs i since oss er ..... Mixes in all Acid rinse baths, fixing baths 
(CH3gCOOH) proportions 
Wee Cre. 6.45 <. eee. 65 Keeper in developers, clearing bath 
(CH2COOH)»2.C (OH) COOH 
Acid, Hydrochloric . Mixes in all Platinotype and carbon processes and in- 
HCL proportions tensification with mercury 
Acid, Oxalic har 14 Keeper in developers,’ used in preparing 
(COOH)>» potassium and ferrous oxalate 
Acid, Sulphuric .. . Mixes in all Fixing baths, bleachers, rinse baths, tray 
H2SO4 proportions cleaners 
Alum, Potassium. .... ra ie -, 11 To harden gelatin in hardening baths and 
KeAlo(SO4)4 fixing baths. To purify water 
Alum, Potassium Chrome............. ar ae 20 Used in fixing baths and hardening baths 
KoCro(SO4)4 for negatives 
Amidol (Diaminophenol Hydrochloride)..... 20 25 A developing agent especially suited for 
CgH3s(OH) (NH4)2,.HCL (1, 2, 4) tropical developers 
Ammonia ; Ks ire Ae ... Mixes in all To ripen emulsions, accelerator in pyro 
NH4OH proportions developers, as a cleaning agent 
Ammonium Persulphate . ait g hae 60 Reducer 
(NH4)2S20g 
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Gram; in 100 cc 
of Saturated 
Chemicai . Solution at Uses in Photography 
40°F, 70°F. 





Ammonium Thiocyanate or Ammonium Sulpho- 
cyanide Used in toning. Can be used as a silver 
NH4gCNS solvent in fixing baths 
Ammonium Thiosulphate, anhydrous........... Fixing salt 
(NH4)2S203 
Borax (Sodium Borate)....... ; Used in toning, in developers. Acts as a 
NaeBsO7 restrainer with pyro and as an accelerator 
with hydroquinone 
Boric Acid..........22-. 00 cece cegeeeeeess 3.4 4.8 Fixing baths and buffered borax developers 
HsBOg , 
Elon (Monomethyl para-aminophenol sulphate) 5 8 Developing agent (Eastman name for metol) 
CgH4(OH) (NHCHs). ee. all, Bi 
Formalin (37% Formaldehyde) .. ..... Mixes in all Used to harden gelatin in fixing baths and 
CH2O proportions hardening baths 
Glycin ‘Tiiheneal (Para-oxyphenyl glycin)..... Insoluble inNon-staining developing agent 
CgH4(OH)NH.CH2COOH) water; soluble 
in alkalis and 
sodium sul- 
phite 
Gold Chloride......... veces ceeesesesess 76 100 Toning of P.O.P. and in hypo-alum-gold 
AuClg toning processes 
Hydroquinone ..... Levees secsseseesess+. 4.25 6.5 Developing agent. Generally used in com- 
CgHs(OH) (I, 4) bination with metol. 
Hypo (Sodium Thiosulphate, crystals)........ 70 90 Used in fixing baths. Farmer's reducer and 
Na2SeOg in bleaching processes 
SORES wieseshe nae 33 Alkali in developer 
Kodelon (Para- aminophenol Oxalate) .. aN 1.25 2.5 Developing agent used in tropical developers 
CeHa(OH) (NH2).'/2(COOH)o(1, 4) 


IN MIXING acids always pour the stronger solu- 
tion into the weaker one, and in the order given 
in the formula. Concentrated acid may explode 
if water is poured into it. 











“BAMBOO SHOOTS." Speed Graphic 34%4x4%. 
@ This Bermuda picture is good, but two 
things might have improved it. First, to play 
up the tropical angle, a palm or some tropical 
architecture should have been included in the 
background. Secondly, there is a bit too much 
conglomeration at the bottom of the picture. 
This detracts from what might have been a 
more pleasing composition. The exposure was 
a little too long, and the paper is not quite 
soft enough. 





“DAD AT REST." fil, 14 second. 

@ The subject matter and pose are good, the 
camera was handled well, the picture is a flop. 
When you take a portrait cut out everything 
that does not enhance and qualify the expres- 
sion of the model. 
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being Critical ‘ 


Your Pictures And 
How To Better Them 





“GLAMOUR.” 75.6, 1 second, Plus X, 
e@ This print shows promise, though it isn’t 


exactly a glamour shot. Glamourizing means 


finding the most flattering lighting combination 
for a special face. There must never be unflat- 
tering distortions such as in the case of the 
right shoulder which hides the model’s neck. 
Avoid sharp side light, which darkens part of 


the white effects. 


chalky 


and creates 


face, 





“AFTERNOON.” 


e@ This is another 
version of the 
“person looking at 
nature”. We are 
not stimulated by 
the young man’s 
profile. Were it at 
least a young girl, 
symbolic of youth 
and spring. The 


ground, and the figure are out of focus. The 
composition of this shot would be far more in- 
teresting if the top fifth of the picture were 
eliminated. 
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A stopped-action sports picture made 
with a Graflex by James McCord 


How to Make Better Sports Pictures 
with Your Graflex-made Camera 


Exciting sports and games—indoors and out— 
challenge the alertness of the photographer who 
wants better-than-ordinary results. Those of 
you who already own Graphic and Graflex cam- 
eras have ideal equipment for this type of work. 

Because the high point of action is so unpre- 
dictable, constant vigilance and a not-too-im- 
pulsive trigger finger are essential. 

Here’s a tip: become as familiar as possible 
with the sport itself. You'll soon learn the most 
likely action locations and angles from which 
to shoot; and, with your Graflex or Graphic 
you'll have more than a “sporting chance’ to 
make better sports pictures. 


For further information read Graphic Graflex 
Photography ($4) . and for assistance in 
making beautiful enlargements from your neg- 
atives, get Photographic Enlarging ($1.95). 
Obtainable at leading camera and book stores. 
These books will help save time, trouble and 
materials—money, too, for U. S. War Bonds 
and Stamps. , 

To be sure you are getting the most out of 
your Graflex-made camera, ask your Dealer 
about the Graflex Customized reNEWal Plan, 
or write for information to Folmer Graflex 
Corporation, Dept. MC842, Rochester, N. Y., 
U. S. A. 


This is one of a series of advertisements addressed to 


all of America’s photographers—wherever they may strive 
on the many fronts of this all-out-for-Victory War. 





> Qo 


AMERICAN-MADE 


FOLMER GRAFLEX CORPORATION, ROCHESTER, N. Y., U. S. A.Zee7@777 


Buy U.S. War Bonds! 
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We neil 


These prints demonstrate the difference be- 
» tween depth of field and depth of focus. Can 
you explain this difference? 


KAMERA KWI 


True or false? An 
= exposure meter is use- 
less when using infra red. 


+ | oe | Cl Use 1/50 at fs 
94 | 0°1/25 at f5.6 
63 CO | sec. at f3.5 
Can you tell whether these prints, on the same 
» grade of paper were exposed, or developed 
rogressively longer. 
y ated longer () Developed longer () 


BONUS QUESTIONS 


1. The notches in cut film tell: [) film type, 
Even slightly light CO best developer, 1] top of film, 1 film size, 
3. struck negatives are [] emulsion side. 
total losses. 





2. Grain is not noticeable in movies because: 

Yes 0 No 0 ( the images are all dye, [] the reversal protess 
eliminates grain, [] grain differs in each frame, 
[] the screen eliminates it. Check One. 


3. What would be the use of gelatine on the back 
of film? [] Anti-halo, (J Non-curling, (] increased 
speed, [] dries faster. 


4. Filming slow-motion requires: [] high camera 
speed, [] low camera speed, [J greater footage, 
[1 less footage, [] special film. Check Two. 


[ eee ANSWERS TO KWIZ 


1. Depth of field is that distance between the nearest 
? - - [— and farthest points, within which all subjects are sharp. 
If both are using identical materia’s, Depth of focus is the small distance through which 
4. should finish first? Why? negative plane may be moved and still remain in focus. 
2. The dense blacks on all print; indicate that they have 
been fully developed. The increased density is due to 
progressively longer exposure. 
3. No. A contrasty, negative, slightly light struck, can 
be saved by Farmer's Reducer. Quite often, the reducer 
will eliminate the fog without greatly affecting the rest 
of the negative. 
4. The one developing in a tray will finish first, because 
of the greater agitation. 
5. Yes. The copy negative could be twice the size of 
the original if the copy camera had a long bellow:. 
6. True. Infra red photographs are not made by the 
visible spectrum measured by a meter. A good basic 
exposure is 1/25 at 5.6. 
Could the 
5. larger print, 


a copy of the = BONUS QUESTIONS 


smaller one, be 


. Film type, top of film, and emulsion side. 
a contact print? 


. Grain differs in each frame. 


’ ian . Films curl toward the gelatin. It would make the film 
Yee OF No non-curling. 


. High camera speed and greater footage. 
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Behind the Lens 


EDWIN WAY TEALE, whose story and 
pictures, Monsters in Miniature, are on page 62 
of this issue, is oné of the most famous insect 
photographers in the world. 

In a note about his work, he says: 

“So far—since about 1930, when I began— 
I have taken approximately 15,000 nature shots, 
mostly insects. They have been published in 
seven foreign countries, have’ been used in 
schoolbooks, have been employed in a photo- 
mural in California. I began photograph- 
ing insects as a hobby while a feature writer 
on Popular Science Monthly. Now I devote all 
my time to nature writing and photography 
This coming fall, probably in October, my 





Edwin Way Teale 


latest—and seventh book is scheduled to be 
published by Dodd, Mead. It will be called 
Near Horizons, The Story of an Insect Garden. 

“For half a dozen years I have rented an 
old Long Island orchard hillside and planted 
butterfly bushes, milkweed, etc., etc., to attract 
insects. This insect garden, the only oné of its 
kind in the world so far as I know, is the‘ source 
of most of my insect pictures. My adventures 


(Continued on next page) 
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FREE BOOKLET 


FOR THOSE WHO TAKE PICTURES 
Color e Black ani White 
Tells how to get -- 


Consistent, exacting exposures 
under all light conditions. 






Extreme low light exposures that are 
Giways correct. 


Trve-natural color pictures. Sharp in 
focus results. 


Explains why and how Phaostron electric 
exposure meters and military type range 
finders help amateurs get professional 


results. Write today. 
(HOF 


PANOSTROWN 


9 South Granada Ave., Alhambra, California 








FRE 8x10 


ENLARGEMENT 


with your first order of $1—or more! 


35MM services from 45c to $2—and FI GRAIN ROLL 
FILM services from 30c up! Special savi ENLARGE- 
MENTS, Have Pass next roll processed 

and write for sample, 1 


Dept. M8, New York, N. Y. 
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SitveRRov Sor ESINC” 


odascope 8, Model 70 A, F1.6 Projection lens. Pepe watt 
S00 = capacity, Must be in exce’ lent condition. ..... 
1 ore you sell. 





Get on a fe 
We want E.K.’s, Argus, Perfex, Ciretas. Super Sport Dolly, e 
Our t of N. J. 


Bank—Commercial Trust 
This is our 24th year in business. 
Sliver Rod Stores, Inc., 14 Journal Square, Jersey City, N. J. 


FREE! 








sew BARGAIN CATALOG ; \: 
THE BIG BOOK FOR 


Choose from hundreds of 
Cameras, Accessories and ) a ol Sup- 
plies. Lafayette’s trementeus buying power 
assures top quality—low®st prices. Com- 
plete stocks in Chicago and Atlanta assure 
fast, prompt service. Every amateur should 
get a copy of this big rgain Book, Your 
old camera taken in trade. Let Lafayette 


stretch your photo dollar. 
Write for Catalogue M-8 Today 


LAFAYETTE CAMERA 


901 W. Jackson Blvd., Chicago, Ill. 
265 Peachtree Street, Atlanta, Ga. 























Benefit from this 


VALUABLE BOOK! 


Ee 





"PHOTOGRAPHIC 


ENLARGING" 


By FRANKLIN |. JORDAN, F.R.P.S. 


Thousands of darkroom workers are 
getting invaluable information from 
this interesting and authoritative, 224- 
page volume. Now in its second edi- 
tion, Photographic Ealarging contains 
19 chapters and 75 illustrations that 
give you the complete story of suc- 
cessful enlarging—from exposure of 
the negative to mounting. Every phase 
of equipment, material and technique 
is explored. Bromide, chloro-bromide, 
bromoil, combination printing and 
their subtleties are divested of all mys- 
tery, and the road to the economical 
production of fine projection prints 
lies clear before the reader. Enlarg- 
ing problems are successfully solved. 
Written in enchanting style by a 
of pictorialism. 


Order your copy today... . $1.95 


MINICAM 
PHOTOGRAPHY 


22 East 12th Street, Cincinnati, Ohio 





in watching and phctographing insects in this 
oddity garden will be the subject of the new 
book. It will have more than 140 photos and 
30 chapters and be the same format as Grass- 
root jungles and The Golden Throng. 


“The Golden Throng has had an eventful 
history in England. It, as well as Grassroot 
jungles, came out there. As soon as the Throng 
was published here in 1940, Hale & Co. of 
London asked for the original pictures to bring 
out an English edition. Dodd, Mead sent over 
the pictures. They were blown to pieces when 
a Nazi bomb struck the engraving plant. I 
made up another set of 85 photcgraphs and 
sent them over by Clipper plane. This time 
they were burned up with most of the sheets 
when an incendiary bomb fired the bindery. 
I made up another complete set and sent it 
over by Clipper. The book came out — this 
summer, after nearly two years! 


“A couple of weeks ago I got a letter from 
Maurice Maeterlinck, author cf the classic 
“Life of the Bee.” With true Gallic exuberance 

e said, ‘It (The Golden Throng) will be the 
Bible of the Bees!’ 


“My pictures of insects have been hung in the 
Boston and the Philadelphia Nature Salons in 
recent years. Not long ago I received a request 
from a museum in South Africa for pictures 
of American insects for permanent display there. 


“ ‘Little-game hunting’ with a camera is just 
as exciting to me today as it was when I began. 
In addition to the still pictures which I have 
taken, I have been using a Cine-Kodak Speciai 
to get Kodachrome action pictures for movies, 
which have been used in lectures. I have taken 
thousands of feet and have some movies in 
full-color of subjects which have never been 
filmed before. With these I have lectured at 
Columbia University, the American Museum of 
Natural History, the Brocklyn Institute of Arts 
and Sciences, the Vassar Institute, and many 
other schools and colleges.” 


Film Tanks to Spare 


Many amateurs can use a spare film develop- 
ing tank. Use a container that food products 
are delivered in, and dip it in a pan of hot 
parafin, so that the inside and the outside are 
thoroughly waxed. The tank will be ready for 
use as the wax sets.—E. M. BerRNTSON, 








35 MM HIT OF 1942! 
& enl. to 3Y4x4¥, ory omer 
Univex). Free mailers samples. 
with remittance) to . 55¢ 
STU D }  @) 3 5 =~ Kaa Pe Central 


36 exp. rolls fine grain dev., vapor. 85¢ 
Rush films today clude postage 
,» NEW YORK CITY 
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By DON M. PAUL 


HOLLYWOOD'S tribute to its executives, tech- 
nicians and actors is the movie credit that pre- 
cedes each film. In normal times the sacrifice otf 
picture credits would cause open warfare. This 
being war, however, the movie industry has vol- 
untarily offered to dispense with picture credits to 
save film. 


TWO BILLION FEET of film is used annually in 
Hollywood according to accurate estimates. That 
figure must be cut in half so that the cellu'ose and 
chemicals used can be diverted to their wartime 
channels—gun-cotton, etc. Petty friction is entire- 
ly absent as producers plan methods of paring 
footage. Not only will movie credits go, but the 
number of release prints will be drastically re- 
duced, and the axe will be applied to wardrobe, 
set and hairdress tests; “coming events" ballyhoo; 
rehearsals with film and the resultant "twenty takes” 
to get one usable scene; wholesale editing as was 
customary in the past. Hereafter, scripts will be 
completed before starting production, rehearsals 
will precede shooting, old film wil. bz reclaimed. 


LARRY KRON- 
QUIST, whose 
photo-exploits in 
the stratosphere 
chambers at 
Douglas Aircraft 
resulted in a 
scoop for Mini- 
cam (December, 
1941) is gleeful over the results. “It is amazing 
what a few ten-cent pieces of film can do," says 
Larry. “Sudden interest created by the Cold-Room 
pictures started a flurry and had a bearing on the 
Physical Research Program. In the six months 
since the publication of the pictures, dozens of 
similar chambers have been built and thousands 
of experiments have bzen conducted to find an 
answer to the rigors of the stratosphere. Prior to 
publication of the pictures, Douglas had the only 
experimental chambers of that type. Now there 
are dozens, and because of photography and the 
message it can give, men will soon fly ten mies 
above the earth." 





Paramount will want our ears for this revelation, 
but it illustrates one of Hollywood's - “don'ts”. 
Photog Kenny Lobben was shooting stills of starlet 
Bonita Granville, using an 8x10 view camera, a 
spot on a boom directly over Bonita's head, and 
a spot to the left of the camera. The subject 








»BIG HIT-~~ 


the New G-E PHOTO DATA BOOK 


(more than 50,000 of the 1940 edition in use) 
New 1942 edition, 112 pages, 





pletely revised, now ready 





TELLS how to use your meter to make every shot count. 
SUGGESTS easy short cuts to better printing and enlarging results. 
EXPLAINS how to make metered-flash shots, and how to control 


photo backgrounds. 
You'll like this handy guide to 
better pictures. It’s full of practi- 
cal picture-making tips, useful 


more out of your pictures. General 
Electric, Schenectady, N.Y. 


AMONG THE SUBJECTS 
COVERED ARE: 

Metered flash 

Color filters 

Paper exposure ranges 

Film-value ranges 


tables, essential technical data, 
helpful suggestions covering all 
angles of black-and-white and color 
photography. And you can slip it 
into vest or shirt pocket—actual 
size, 8 by 5 inches. Fifty cents at 
your dealer’s. Get a copy and get 


If your dealer cannot now 
supply you with a G-E ex- 
posure meter, here’s the rea- 
son: Materials and facilities 
are needed to produce equip- 
ment for our armed forces 
and vital war industries. Be | 
efforts are being ex 

to speed VICTORY oF red 
United Nations. We know 
you'll understand. 





Simplified exposure guide 

Flash and flood exposure data 

Color-sensitivity classification 
of films 

Filtcr-factor charts 

Darkroom use of exposure 
meter 

Weight and measure tables 

Developing formulas 

Projection distance data 





GENERAL 


ELECTRIC 
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First Step to Successful Pict 
Sox Mle ei no 


movie 
cameras, films, lenses, equipment —at tremendous 


savings. Poona — in allowances. ; patenees 
guaranteed or y tris! rite for 
your FREE rh mam phy ! 


CENTRAL CAMERA Co., 375 
230 Seuth Wabesh Aveaue, Chicage, Iino. 











LENSES 


ASSORTMENT OF 15 for $1.50 Postpaid 
but edges 





Stereoscopic Viewer, ground ass focusing aids, 8 power 

1 and for many other uses. ‘ocal 
lengths 1 to 16 inches Nine pages of andl and direc- 
tions included. Satisfaction positively guarantee 


EDMUND SALVAGE CO. 


Dept. 3, 41 W. Clinton Ave., Oakiyn-Audubon, WN. J. 














35 MM SPECIAL 100 ‘te 03.28 
eee S120 . 300 Ft......... $3.50 

EASTMAN uuTRa alls mitch 

PANATOMIC UPREM btm yee 


RELOADED CARTRIDGES. “All Types—3. tor. . 00 
Bulk Winder $7-—Ma:! orde: 
High, MERA QUOTATION 
est prices used 
MODEL FILM co., 620 "Trinity Ave. ‘x., + N.Y. C. 


bow yy Mm —*: or C.0.D. 















“BETTER PICTURES” 


NY 35MM ROLL — 36 exposure devel- 
oid and printed to size 3//4x4'/, $1.00. 18 
EXPOSU ROLL — 60c. No. 127 SPLIT 


RE 
CANDID ROLL — 16 
aw only h Oc 


sures ; and 

printed to 3'/4x4l/, 

Films fine grain ‘Mnnetenet, enlarged to 

give contac —_ Prompt Service. Send 

roll and money today. ALL REPRINTS 3c 

EACH. VAPORATED—10c Addl. Per Roll. 
BETTER PICTURES 


2523 Lawrence Avenue, Dept. M, Chicago, Ill. 
Send Sc stamps or coin to cover mailing charges. 





n trade 


US FOR Spa 


PHOTO BJ 
EQUIPMENT 


CAMERA 


WASHINGTON 


1003 PENNSYLVANIA AVE 



























Exp. Rolls 
Fine "ti 

eloped; Vaporated 18 
To Prevent t Scratches Exp. Rolls 

ENLARGED TO 3% x44 70c 
Individual attenti: to each neg. pro- 
duction method. oP peautiful pes: ‘prints gusr- 
trom 6 xp.| Do ag oo ae glossy y pap —— BS en 
Roll 35c. sr] 70c. service. PaPecloading: 36 Exp. @9c; 

8 Sparkling ic. 7 —— e > tabs. 

Prin.s 25c. mainte Lo] SE. wis. 







Magazines, 
wspapers. 
ndivertianse Pay 

is ices for pic- 
tures with news or hu 
man-interest value ee can 

to 0 ex! th- 


wnsvansn., | PHOTOGRAPHERS, INC., Dept. 103 
10 West 33 St., New York City 











looked swell, and the lovely lace gown was shown 
to advantage. The picture was ready for the shooting. 

Lobben shot the picture and made an 8xI0 for 
censor-perusal. It was perused and refused. Lob- 
ben grunted in dismay. The camera angle was 
too high, the neck of the dress too low. The 
censor scrapped the picture. Lobben refused to 
give up. He took the negative to his best retouch- 
er and asked him to build some lace on the 
V neck. The job was so perfectly done that it 
is impossible to detect the retouching unless you 
carefully look for it. We knew it had been done, 
for we saw the first picture; in the final print, 
there is little trace of the original neckline, 








“Arthur carries his close-ups too far.” | 
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Kodak Lens Manual 


The new Kodak Lens Manual gives data, 
some of it theoretical, most of it practical, on 
Kodak lens properties and factors affecting lens 
performance for black-and-white and color pho- 
tography. It also treats with the uses and appli- 
cations of Kodak supplementary lenses. 


Rangefinder theory and practice are discussed 
in this new manual. Another section is devoted 
to between-the-lens and focal plane shutters, 
shutter efficiency, and flashbulb snapshots. No 
less than thirty-six various depths of field and 
field size tables are included. Some of them, for 
example, those dealing with Cine-Kodak 8mm. 


* and 16mm. lenses, have never before been shown 


in any other generally available publication. A 
small part of the book is devoted to new ad- 
vances in the field of lens manufacture and how 
a lens is made. 


The Kodak Lens Manual will make a favora- 
ble and authoritative addition to every photog- 
rapher’s working library. Price is 35c per copy. 


Lighter Loads for Ladies 


The L. R. Biber Co. has finally taken pity on 
the poor woman who must carry not only an 
armload of photographic equipment, but a 
purse and make-up as well. 

The Companion-Mademoiselle Utility Zipper 
Carry-All Bag is 8”x10”x3%2", made of a good- 
looking waterproof canvas. There is room in 
the bag for a camera and all the gadgets needed 
for photography plus a flat pocketbook compart- 
ment attached to the side of the bag to hold 
personal items. 


















Complete instructions are includ a c 
Defender Dealers. Paper sells at — enlarging paper prices. 
Filters, $1.00 set of 5—$2.00, set of 10. 


Defender 


“THE PAPER THAT GIVES COMPLETE CONTRAST CONTROL” 


ANY ONE DEGREE OF CONTRAST—OR ANY 
NUMBER OF CONTRASTS—IN THE ONE PAPER 


Tricky printing problems become amazingly simplified 
when you project your hard-to-print negatives upon 
Defender Varigam. Normal or weak, “‘contrasty” or 
unbalan © matter what exposure defects your neg- 
atives may have, Defender Vari offers a remedy. 

With any sheet of Defender Varigam, and a set of 
Varigam Filters (obtainable in sets from Defender 
dealers) you can obtain any desired decree of contrast 
or, through proper dod; ing, any combination of contrasts. 
in the Varigam Book—I5c at 


EFENDER PHOTO SUPPLY CO., Inc., ROCHESTER, N. Y. 
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39 MIM FILM caus 
developed xo enlarged 


Any 36 exposure roll of film fine grain 
rocessed and each good n 


arg: to approximately 3 
Sex weight glos: 
EXPOSURE 


"4" on 
iper for only $1.00, 

ILLS developed and en- 
to TWICE ORIGINAL NEGATIVE 
for only 

Rush _ your films today. Ask 

FREE Booklet when you o.der. 


BOX 485, ENGLEWOOD, N. J. 
(Please Note New Address) 














Write For YOUR Free Catalogue. 


SHOW HOLLYWOOD __ 
HOME MOVIES AT HOME 


Mickey, Donald Duck, Three Monke: s, Oswa'd 
Rabbit, Westerns, Dramas, ‘Aviation and many 
other featured Subjects, 8MM and 16MM. 
At your dealers or direct. 
HOLLYWOOD FILM perveeeees. In 
6060-G Sunset Bivd., lywood, Calif, 











Peed dP ddl edd edad dad add ada i il 
PPB ODD LPL AD ALAA Lee 


}GUARANTED 35mm NEGATIVE, 
*‘Load Your Own’’ 
 estanane PLUS x 


> 
? 
25 ft. $1.00? 
lou § tt 2 ft. $3. 3.753 
] 

2 





25 Ft, MINIMUM order, postage paid in U. A, ify 
) type and quantity desired. Prices include dose pe tax. { 


poem ~ EQUIPMENT CO. New York ce § 


Dept. M, between 48th and 49th Stree’ 


Rs ia ee 


FREE 


PPP 
til 








SRR HR 
LABORATORY BULLETINS 


Impartial Technical Help on: on: 











Order by No. 103 @ + WEATHER 
eaner ELOPING 

No. 101 @ the FIXATION PROCESS 
Postcard No. 106 @ STAIN REMOVAL 





The EDWAL LABORATORIES, Inc., Dept.8M 
732 Federal Street, Chicago 











Show Pictures BRIGHTER! — Use a 


Write Dept. 8M for Literature 





(Reg. U. S. Pat. Off.) 
DA-LITE SCREEN CO., 








Inc., 2723 N. Crawford Ave., CHICAGO 








FINEST FINISHING | 
FOR ONLY 25c MORE 


Pay a little more for extra quality, extra 
care—your insurance against disappoint- 
ment and loss of pictures. Any 35mm 
roll (incl. Univex) ultra fine grain de- 
veloped, vaporated and 36 outstanding 
enlargements.. 








BIBS 2 kx dice ch ones ct ede Stes paste $1.25 
1B @&. TOMS... .6..ccce.scccvcccesns 1.00 
12 or 16 exp. Split Rolls 75¢ 


Write for free folder and mailing bag, 
or better—send your film today 


Beta Photo Laboratories 


Box C745, Grand Central Annex, New York, N. Y. 
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in a fleecy, scratch-proof material, plus two 
filter pockets. The shoulder strap for the bag is 
made in three sections, so that when the middle 
section is eliminated the bag can be carried like 
a purse. The zipper is of dependable construc- 
tion, and the parts of the bag which are 
exposed most to wear are riveted for additional 
security. 
New G-E Photo Data 

Completely revised, and ready for distribu- 
tion, the new G-E Photo Data Book teils the 
photographer how to use his meter to make 
every shot count suggests easy short cuts to 
better printing and enlarging results, explains 
how to make metered-flash shots, and how to 
control photo backgrounds. 





This new 112-page book is a handy guide 
to better pictures for both the amateur and 


professional photographer. It contains practical 
picture-making tips, and covers such subjects as: 
measuring exposure for copying, metered flash, 
color filters, paper exposure ranges, latest film 
speeds, simplified exposure guide, flash and 
flocd exposure data, color-sensitivity classifica- 
tion of films, filter- factor charts, lens formulas, 
dark-room use of exposure meters, weight and 
measure tables, developing formulas, projection 
distance data, and technical information on the 
exposure meter. 

The book is of a compact size—3 x 5 inches— 
and retails at camera stores for fifty cents a 
copy. 


City of Our Destinies is Castle Short 


Last year there was an SRO play on Broad- 
way called “George Washington Slept Here.” 
In the city named for that man, there are no 
spare beds. It is a city of millions—millions of 
workers from War Agencies, workers who are 
now shaping the destinies of all men who are 
free, and all men who would be freed. 

Castle Films, Inc., 30 Rockefeller Plaza, New 
York, announces a new Home Movie release, 











called “Washington in Wartime.” The picture 
0 shows the workers in the War Agencies, Intimate 


is meetings of War leaders, President Roosevelt in WILLO 79B TRIPOD 














le the White Hcuse with soldiers on the alert out- 
ce s:de, Admiral King, General Marshall, Leon 
C- Henderson, Donald Nelson, and many others. 
re The dramatic finale of ‘the short shows tanks 
al rolling down Pennsylvania Avenue. 
Plastics to the Rescue 
1 “Ersatz” sounds like a word for poor substi- 
1e tute, but in the case of plastics, and Nylon too 
ce for that matter, the “ersatz” is proving an 
to improvement on the original. 
ns 
to 
aA Substantially constructed with brass legs ia 
? five telescoping sections. Length when 
. closed 18 inches; when extended 62 inches. 


Ball and socket swivel head. Weight— 
30 ounces. 


$595 


INSTOCOPE 
EXPOSURE METER 


* 
py 








or Black and White Photographs 














Pe @ INSTANT 
2 ti Semen e@ PRESET AND EVEREADY 
ca oe 
po @ ONE HAND OPERATION 
. Nicholson Products Co., photographers, were 
? dissatisfied with metal film hangers. The metal : : oor wen “ 
Im There is nothing to “disappear,” to “guess, 
nd cng tig ex Pics sp Pw seg wed oe ne to “assume.” No rings to turn, to slide, to 
ca- Pigg hl ae Ae Rae they eae ‘ee dae set. The instantaneous reading obtained is, 
as, market. The new hanger has some super positive and definite under any light con- 
nd features It is chemically inert, clean as gl ditions. i 
: : ; " glass, hia 
cw almost unbreakable, easy to load, rust and ° $99 ae Bagger 
ae corrosion-free, water-repellent, and light weight. carrying loop. 
It allows for ample drainage, and has no moving 
a parts. MAIL ORDERS FILLED 
X-Ray Defense Films 
Defense industries are finding increasingly 
ad- wide numbers of uses for industria] X-ray films. 
e.” Agfa has designed two new films—Superay “A” , 
no and Superay “B”—that have unique radio- 
of graphic characteristics. Because of the extreme 
are conrast and fine grain of these new films it is 
are possible to record minute defects that have World's Largest Camera Store 
escaped detection by films generally used for Built on Square Dealing 
lew X-ray inspection in the past. The films are 110 West 32nd St., New York, N. Y. 
ASE, superior for recording traces of foreign materials 
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$1.00 


Per Copy 


AMERICAN STANDARD 
PHOTOGRAPHIC EXPOSURE METER 


Prepared at the request of the United States 

avy ... and now being used on the ships 
and planes of both the Army and the Navy. 
The very same Meter is now released for 
civilian use. Get yours . . . mail orders 
filled promptly. 











—HENRY HERBERT ew. ‘ren. ‘ciny— 


At Your Favorite Camera Store Wy 


Dbesco Nvctory” | 
No Metal REEL FILES — 


3 Volume De Luxe Library Series, 
holds 18 200-ft., 8-mm reels. Black 
or brown carrying case with swivel 
hinge front cover. Dustproof. Re- 
movable index. Complete with 18 plas- 
tic reels and case, $16.75; without reels, 
$10. Individual Files hold 6 200-ft., 
8-mm reels. Complete with 6 plastic 
reels, $4.75; without reels, $2.50. 
Write for descriptive circular 

WESTERN MOVIE SUPPLY CO. 
254 SUTTER STREET, SAN FRANCISCO 


FOR SUPER GLOSSY PRINTS 


ACME 


' HEAVY DUTY VEl PLATES 
| WILL NOT BLISTER OR PEEL | 


Play safe! Ask your dealer for ACME 
Look for the Name on the Pilate 



























ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 





AGAINST 

PROTECT FILMS ciimare 
SCRATCH- 

ES. STAINS 

FINGER- 

MARKS-THE 

THE 

GOV 










ASK YOUR DEALER OR PHOTOFINISHER BRACES 

VAPORATECO..INC. BELL & HOWELL CQ, BAR 
130 W. 46tn St. ¢ 1801 Larchmont, Chicago WOOD =m 
New York, N. Y. 716 N. Labrea, Hollywood Gas 














: fine 
joped in ultra 

1 film deve nlars' 
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or cracks in castings and welded joints. The 
films give optimum results when used with 
million-volt and radium exposures, as well as 
low-voltage exposures for raying aluminum and 
magnesium alloys. 

Requiring slightly Ilcnger exposure than “A.” 
Superay “B” now enables industry to record and 
study detail within a structure of metal or other 
material in a manner that would be impossible, 
were it not for the unique characteristics of 
this new material for non-destructive radio- 
graphic testing. 


Stop Those Rumours 


Rumor is “general talk, report, or hearsay, 
of doubtful accuracy,’ said one Noah Webster. 

During a period of national emergency, such 
as the one we are in the midst of now, the 
rumors fly thick and fast. No one knows who 
starts them, where they come from, or what 
part (if any) is true. The Axis countries depend 
upon rumors to scare us. Remember, when you 
repeat a rumor you are aiding the Axis. Most 
of those statements starting with ““Well—I heard 
that” are rumors. 

The photographic field has its share of these 
“doubtful truths’”—rumors that we won’t have 
any more film, or paper, or that we won’t be 
able to keep our cameras. That’s Nazi bait. 
Even the English, on their little island, have 
film and paper for the amateurs. Then there's 
that rumor that such-and-such a film is made 
in Germany, and that such-and-such film is no 
longer available. 

Here is the first rumor squelch. All film that 
you can buy now is made in this country by 
Americans. Second, there will be films to fit all 
makes and all sizes of cameras. Third, some 
films will not be available for amateur use in 
certain sizes. For instance, the Universal 
Camera Company, makers of Univex film, write 
us, “Both Univex movie films, No. 100 Standard 
and No. 100 Ultrapan, as well as Univex still 
film No. 00 Ultrachrome, are available in 
ample quantities. Due to the shortages of certain 
raw materials, we have cut down on the variety 
of Mercury films available, and only the Ultra- 
pan SS emulsion in 36 exposure rolls is being 
made.” 

The films we can’t get are being used to hang 
Hirohito and Hitler, and that shortage is a 
pleasure, not a hardship. 
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eee ge | PHOTOGRAPHY 70,329 net paid 
circulation: inclu Ae manufacturers, job- 

and dealers in the pi hic industry; as 
well as well-known photographers, Ye pe of class- 
es in phocoehy, pi photo hoto squads of e Armed Ser- 
vices, eed These 70,329 


lbh og 
<n intioontiol market. Rates for advertis- 
SS thane weblaeas tee. tae ontds & teed Ten words 
gl er Rigen Ba Each word counts. 
Forms close August 8 for Scptember issue. 





DO YOU WANT TO SELL 








SELL YOUR PICTURES through this new commission 
agency for more sases, larger checks. Photo-Mar- 
keters, Box 110, Southbridge, Mass. 


WANTED—Guns, iy aga Buy, sell, trade. Gordon 
Joslyn, Greenfield, ; 


SUPER IKONTA BX, OR CONTAX III, F1:5, with 
accesories, for immediate cash. Walter Bandelow, 3407 
Ormond Road, Cleveland Heights, Ohio. 


WE BUY CAMERAS, Lens, Accessories. We pay highest 

cash prices. Get our quotations. Contact us first. 
Write, wire, phone, Aremac Camera, Inc., 1 East 43rd 
St., N. Y. C.—Mu-2-8634. 


WANTED—Rolleiflex, Leica or Contax. Pay cash or 

will trade brand-new RCA-VIC1TOR combination con- 
sole—scarce, factory carton, latest model. M. H. Gravlee, 
Box 12, Kennedy, Ala. 


SEND US YOUR CAMERA TODAY. WILL SEN 

CERTIFIED CHECK BY AIRMAIL IMMEDIATELY. 
Items held ten days for your approval of our price. 
Free Estimates—Trade-ins. Highest prices in the os 
for photo equipmient. ‘‘Cleveland’s Camera na 
Market.”” Rotbart and Reitman, 1900 East 9th Street, 
Cleveland, Ohio. CASH FOR BARGAIN CAMERAS, 
LENSES. YOUR PRICE. Box A-1 


CAMERAS, EQUIPMENT bought, sold, traded. New 
Kodaks in stock. Universal Camera Exchange, 128-M 
Chambers Street, New York City. 


WANT—Leica 90mm lens. Perfect. Also at 8mm 
rojector. Cash. C. Schaum, 474 Robi St 
lushing, N. Y. 


























BOOKS—EDUCATIONAL 


BACK DATED MAGAZINES, 5c. Used, new books, 
spunees (foreign, domestic). Catalog 10c. Ciceron’s, 
863 First Avenue, New York City. New York. 


“TWENTY THOUSAND LEAGUES UNDER THE 

SEA” in 8 mm. Printed direct from the world-famous 
35mm. silent Sees by Jules Verne. In 8 reels at 
$4 per reel hours. Cope, 3720 South Figueroa, Los 
Angeles, Calit 











OIL coloring photographs a fascinating hobb bY or profita- 

ble business. Learn at home. — og: ed method. 
Previous experience unnecessary. Send for free informa- 
tion and requirements. National Art School, 1315 Michi- 
gan, Dept. 212-C, Chicago. 


SWAPS 


DOLLINA II, Xenon f2 lens, Compur-rapid, for Reflex 
camera. Mallast, 22 Deer, Buffalo, N. Y. 


WILL SWAP Printing for 16 mm. Silent Movies. John 
Russmann, Holyrood, Kansas. 














*SCASH IN’’—300 ways to make money. Tested ideas. 
68 pages. 40,000 words. 25c postpaid. Charles Renick, 
Keyser, W. Va. 


DO YOU WANT TO BUY 


VARIOUS BACKS and accessories for Kodak Medalist. 
rom or excellently used. P. O. Box 1072, Pittsburgh, 








BEAUTIFUL STONES, removed from oo a a 100 
assorted $2.00. Lowe’s, Box 311, St. Louis, M 


BEST OFFER buvs 24%4x3%4 Graflex, 6'4-inch £4.5 Tessar 
lens. Good condition. Harris Moore, Liberty, N. Carolina. 








2%4x3% WATSON MINIATURE CAMERA. F3.9 Laack 

in Compur to 400th, coupled rangefinder. F. R. Flash 
unit, case, lens shade, filter, pack a pter ; “_— 00 outfit, 
like “new,” only $98.30. Edward Fr Davenport, 
owa. 


WILL SWAP OR SELL: Miniature National Graflex 
Camera, Series II, case, telephoto lens, case, filters, etc., 
excellent condition (list price of equipment $160. 00) for 
any camera and equipment 244x3%4 up. 


CLINICAL Laboratory technique a in your own 
home. Practice outfit supplied. Bulletin Free. Im- 
perial Technical Institute, Box 973-M, Austin, Texas. 














TWO 35mm. Royal Zenith sound projectors with arc 
lamps, $600.00. Washington Jr. High School, Duluth, 
Minnesota. 


tinge 0 ge Coy SIBYL, 2'%4x3%4, F4:5 Cooke, 

eo holders. Cost $125.00, sell $50.00. 
“heal 3345 Gale, Indianapolis, Ind. 

SONGWRIT: ERS: Write for free booklet. Profit Shar- 


PAKO age gg Dryer for sale. Perfect condition. 
Capacity 400 00 Kodak prints per hour. $170.00. 
Caples Photo ae 188 No. St., W: gan, Ill. 


RUBBER STAMPS, CUSHIONED. 2 lines, 25c; 3, 35c. 
Signatures, $1.75. Ads-Kraft, Lacrosse, Wis. 


FACTORY RECONDITIONED GRAFLEX, we 
f4.5, filmoack adapter, cut film magazine, 

W. L. WILLIAMS, Box 25, Cherokee Sta. a 
Kentucky. 




















LEICA IIIA SUMMAR f.2 and case, Model VI Flash 

un, Leica Motor, Rapid Winder, Eastman Portable 
Enlarger, Timer, Sunshade, all for $275.00, or will sell 
separately. John Ellwood, 550 Normal Rd., De Kalb, 


llinois. 





ROCHESTER PHOTO SUPPLY CO., at Tulsa, Okla., 
has several new Argoflash, Argus C-3’s, and Argoflex 
Cameras for sale or trade. 





MOVIES—SLIDES—PHOTOS 





DEVELOP your own 8-16mm. movies. Save 60%. Bulk 
films, developers. Write Fromader Genera Company, 
Davenport, Iowa. 





FILMS RENTED. pe os foremost Home Movie 
Library; low rates; catal (State model , 
jector.) Mogull’s, 67 West ri New York. 





ART PICTURES—New series; each picture full Be - 

card size, 54"x31/4” Wholesale : js ee $12.00; 
500, $7.00: 100, $2.00; 30 for $ 60 le pac kage 
only 25c. Harl. Co., Box 10 ay _ rR} Yet Dept. 
A-23. (Office address: 309 West 125th S 





THRILLING, mag vet wane gg nt gag Art 
Pictures, Miscellaneous, Sam Lists—50 
cents. Jordan, 138-T Brighton St., P cso 6 





REPAIRS 





PRECISION REPAIRS: Cameras, synchronizers, shut- 

ters, range finders, exposure meters. Prompt service, 
moderate rates. Camera Technicians Co., 521 Fifth 
Avenue, New York (Dept. M). 





PRECISION Repairs, Shutters, Lenses, nders, 
Synchronizers, Binoculars, Accuracy guaranteed. Cam- 
era Craftsmen, 15 West 44th St., N ¥. Ge 
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EDITING 
cand 
REPAIR NEEDS 








CRAIG Senior SPLICER 


Makes professional splices eas- 
ily—in only four operations, 
and without wetting film. Has 
built-in cutter and dry scraper. 
Guarantees permanent splices! 
$10.95 (Jr. Splicers, $3.95). 
CRAIG Senior Rewinds 
For smooth, fast, effortless re- 
winding. Adapt all standard § 
& 16 mm reels. $5.00 each. 
CRAIG Combinations 
Incorporate Splicer and Re- 
winds mounted on board for ef- 
ficiency in editing & repairing, 
dr., $8.95; Sr., $21.50. 

WRITE FOR FOLDER 
“CRAIG PRODUCTS ARE NOW 
IN USE BY MANY BRANCHES 
OF THE US. ARMED FORCES." & 

























“CRAIG MOVIE SUPPLY CO. 


Los Angeles ~Seattle ~ San Francisco 


SUPERFLASH 


eTOPS IN 
FLASH POWER! 


WABASH PHOTOLAMP CORP. «+  GROOKLYN, &.Y. 


Kine rain. DEVELOPING AND ENLARGING 


Your 35 mm (36 exp. roll) 
@ Ultra Fine Grain Developed 
e@ Va ted 
a Enlarged to 3%4x4% 
@ On Deckled Edze Glossy Paper 
@ Printing controlled by Photo 
Electric Cell 
With 36 exp. Eastman $4 50 
PLUS X or SUP. XX wes 
a Ge, ius. 
Luxe Prints. 


18 exp. rolls.... 
Bantam, ——.. 
24-HOUR SERVIC Ss 
MAIL YOUR "ROLL ‘With. ‘si. 00 TODAY 
or Write for Sample Print =, Mailing Bag 


MINIPHOTO LABORATORIES 9° sition & 80% ® 


Buffalo, New York 


35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c¢ 
3 rolls $1.00; 6 rolls $1.75 


We will print 35MM_ positives from your 35MM negatives for 
Projection from 2”x2” slides or from the full sirip, Negat-ws 
returned intact. Fine grain developing of 35MM negatives, 
25c. Reloaded cartridges of 35MM film 40c Vapararing. Sc 
roll, negative or positive. Catalogue or “toe Slides and 
Kodachromes on request. 


POSITIVE PRINT CO., 
36 35MM Cardboard Slide Mounts, SOc. 








EXPERT ULTRA 











117 N. Wood Ave., Linden, N. J. 
FREE MAILERS 














Coy. Oo Cy ay Bs 
AND SHORT CUTS 


Paper Clips for Remote Control 


Here is a simple remote control that will help 
get those “hard to get” shots of wild life. When 
you use this gadget you can stand 5 to 50 feet 
from your camera. All you need to make it is 
a large paper clip, and a spool of mercerized 
thread. 





The clip must be straightened and then bent 


to fit the shutter of your camera. The one 
shown is bent to fit a Dollina, but, with minor 
variations in bending the wire, it will work on 
any camera. If the end of the wire is to large 


CLASSIFIED ADVERTISING 
(Continued from page 81) 








MISCELLANEOUS 
MAKE big money selling picture post cards for adver- 
tising. Every place of business a prospect. Full or 
part time. Low prices, 100% profit, steady repeat busi- 
ness. Agents needed in all cities and towns. rite for 
details. Consolidated Color Reproductions, Pear! River, 
New York. 


SONGWRINTERS: 
ing Plan. Allied Music, 





Write for free booklet. Profit Shar- 
Dept. 52, 204 East Fourth, 


Cincinnati, Ohio. 











DEVELOPING—PRINTING 








35MM. FANS—See our display advertisement on page 








Lear al pry 
potograP HOME 


Splend id aus Prepare quickly in f. —o! time. _ Easy meinod, INDIV IDUALIZED SERV ICE, Quality Work. 36 ex- 
ue cate cite someon Sent tor free booklet “Opportunities in posures Developed and Enlarged 34x42, $1.00; 18 
Modern Caoteacety , Revcewers on and exposures, 75c. Free Price List. Write Herald Square 


96. Minipix Laboratories. 



















nts. 
OOoL ak PHOTOGRAPHY 
Dept. 194C Chicago, Iilinois 





1315 Michigan Avenue Photo Laboratories, G. P. O. Box 354, New York, N. Y. 
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to fit the tiny hole in the shutter release, file it 
down until it fits. In using this remote control 
system, don’t jerk the thread, pull gently until 
the shutter is released.—}. 7. Gerard. 


Tips on Kodacolor 


Begin Kodacolor picture making by deter- 
mining the exposure carefully. The average ex- 
posure is essential for good color rendering. The 
best Kodacolor pictures are taken outdoors in 
the bright sun. The sun should ‘be at a slight 
angle facing the model, behind the camera, as 
this will give more modeling to the features. 
Let the contrast in the picture come from the 
color rather than the high-lights and shadows. 
Make pictures with side-lighting at the same 
exposure recommended for front lighting, but 
for backlighting, use the next larger opening 
than that recommended for front lighting. The 
result will be better if you use a white cardboard 
reflector to lighten the shadow side of the 
subject. 

Sunrise and sunset scenes can be photo- 


' graphed with Kodacolor at 1/50 at f5.6 or f8. 


Do not photograph people at these times as the 
light is too red to produce natural skin tones. 

When Kodacolor film is used, it is advisable 
to compose the picture for the whole negative. 
Enlargements for Kodacolor are now available. 


Blue Lighting Not . 
Recommended for Blackout 


Blue light has proven to be the color which 
is most readily detectable when viewed from 
the air and therefore does not have the wide 
application given it by many people. This fact 
does not appear to be generally known and in 
order to prevent costly mistakes prior to such 
time as the U. S. Army Engineer Board may 
issue definite specifications, we are offering the 
following: 

Research has established the fact that blue 
light does not serve well for seeing under low 
levels of illumination such as are required for 
blackout and is at the same time most likely to 
be detected from the air. 

People adapt themselves to low levels of blue 
light very slowly. This slow dark adaptation 





At your Complete we 
dealer, 
or order 


$3.95 


direct AMERICAN BOLEX CO., INC. 


New York, N. Y. 


155 E. 44th St. 
Western Representative : 


Frank A. Emmet Co., 2707 W. Pico St., Los Angeles, Colif. 





ine which ho 
a Hos S reen softly and dust 
14 Kode 
free. 
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mm FILM Fine Grain 
35 DEVELOPED AND 


ENLARGED 
EN ARG cae oy : Me $ 


MODERN PHOTO LABS 



















\_pomaa 
4 

wi STREETSHOOTERS 
Tested — Guaranteed 35 
MM_ negative Plus X, 
or DuPont No. 2 film 
on eyemo spools with 


leader or clips at lower 
Prices. 


IMMEDIATE DELIVERY 


Write for quotations now! 


SS 
HOLLYWOOD 35MM FILM CO. 
Box 2550H, Hollywoed, Calif. 



























2 NEW COLOR THRILLS 


WITH YOUR COLOR TRANSPARENCIES! 


@ LUTE NING 


ESPECIALLY CREATED REDUCER FOR 
COLOR TRANSPARENCY CORRECTION 
AND IMPROVEMENT! 


OlIVORING 


FASCINATING PROCESS TO TURN 
COLOR TRANSPARENCIES INTO 
COLOR PRINTS IN 3 MINUTES. 











YOU CAN DO IT YOURSELF 


EASILY, EFFICIENTLY, ECONOMICALLY 





Ne plicated ipulati + + + MO expensi 

equipment . . . no, not even a darkroom needed 
—just your color transparency, “‘LITE-NING" 
and “IVORINE”. Photography’s newest thrill 
ean be yours. Be convinced—see for yourself. 









COLOR PRINTS ONLY Ic EACH 


That's all it costs 
to have an IVORINE 
color print of your 
favorite color trans- 
parency. Go to your 
dealer or write for 
information. Both 
products aveilable 

$ ™e im separate units. 
“Each ; 


COLOR-FULL LABORATORIES 


4008 Guarantee Trust Bidg., Atlantic City, N. J. 
Phe RE TD 
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under blue light is a great detriment because 
people on the ground, either indoors or out- 
doors, are less likely than aviators to have a 
long period for dark adaptation. As a matter 
of fact, several times the intensity of red light 
may be used without any greater danger of 
detection from the air than if blue is used. 
Also, seeing is easier with red because the eye 
focuses more sharply under red than under 
blue; if, therefore, other than white light is 
used for indoor blackout red would be prefer- 
able to blue. 

Since a definite pattern of red lights might 
indicate vulnerable objectives, very low bright- 
ness white light will probably be used for 
blackout street lighting. 

For most purposes such as in factories, offices, 
schools, hospitals, flashlights, etc., blue should 
not be used for blackout purposes. This is also 
true for automobiles, buses, street railways and 
other vehicles. At the present time it appears 
that we can continue the present practice of 
using white light to the front and red to 
the rear of all vehicles, although the intensities 
must be of very low order. 

For a scientific treatise on color of light in 
blackout, see the December, 1941, issue of 
Illuminating Engineering, by Everett and Reid. 
The article entitled, “Visual Aids to Traffic 
Movement Under Blackout,” carries a detailed . 
discussion of color of light. 


Make Your Own Refiectors 


Efficient reflectors which can be used for 
floods, flash, and spot lights are inexpensive 
and easy to make. The materials, shown in Fig. 
1. consist of, a worn out sealed beam headlight 
unit which cost nothing as it came from an 
auto junk yard, and a lamp shade holder, the 
direct threading, three screw type, about two 
and one half inches in diameter was bought 
in the dime store. 





ce & 
FIG. I 

First, remove the lenses from the headlight, 
by filing through the metal rim that holds the 
glass ‘to the reflector. Next, heat the lamp base 
over a gas flame until the solder melts, and 
push the bulb out. Draw a circle a bit larger 
than a 110 volt brass lamp socket, so that the 
socket will go through the hole. Then, using 
the edge of a file, cut through the reflector on 
the line you have drawn. Cut off the turned 
over edge of the lamp shade holder, the side 
containing theset screws. 
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The part of the lamp shade holder having the 
threads is now soldered to the back of the de- 
flector. Center the socket threads over the hole 
and let the threads protrude toward the back. 
The reflector can be attached permanently to a 
photographic lighting unit, or used temporarily 
on a table lamp or other household fixture. 


FIG. 2 


When making a flash unit reflector, take out 
the lenses as mentioned before. Then cut a hole 
on one side of the reflector so that the battery 
case can be fitted to it. This cut out should 
be deep enough to allow the reflector to come 
within one half inch of the flash bulb.—V. W. 
Owen, Fr. 


Movies Teach Civilian Defense 


Civilian defense and patriotic groups are 
turning more and more to the use of motion 
pictures to aid training and morale meetings. 
Films have been fcund to be the best possible 
stimulators of attendance and enthusiasm. 

The Bell and Howell Filmosound Library has 
issued a catalog supplement listing over two 
hundred new films, added since the new catalog 
was completed last January. The films are 
headed: War Reports, Official Government 
Films, Victory Gardens, Emergency First Aid, 
Industrial Defense Plant Training, American 
History and Principles, Protection Against Fire 
Bombs, and Air Raid Warden Work. 


SPECIAL SALE LEICA LENSES 
All Cos Coupled to Range Finder 








28mm NEE ng ooo tis cis etree weieeeseese $65.00 

OD RESP rare ee 70.00 

50mm ED spk b «hig Gwie-8 oes 66 0ie dls a wile 52.50 

SBA” eer 50 00 

73mm EE ee are 80.00 

—- ESS 59.6.0 6 as a 0.0 0 6s abdisiece oia.e 52.50 
2% PRES eeeeeee 75.00 

135mm Rk en ee ee a 87.50 


Subject to Prior Sale. 90-Day_ Guarantee. 


RABSON'S INC. 


222 West S2nd Street ‘New York City 








for YOUR Biggest Opportunity 
— Now and LATER! 


Men and Women—never before such a B we ed for pho- 
tography as that created by > and industrial needs 
of America’s Victory program ot “‘temporary”’ jobs, 
but sound, secure Seg in this ay iy well- 
paid field. Remember, too, otagranny proved 
itself one of the few businesses a ept 7 a on going 
ahead, in good times and bad. And, as a hobby, it can 
be turned into CASH if ever the need arises. 


Profit From 32 Years of Successful 
Photographic Experience 
“Learn doing’’—ev: te; 
sare UY ene, i cere 
tart now—no c . Come to 
New York or train “at home. 


Portrait, Advertisin; * Motion 
Picure and Aa se photog- 
raphy. 5S 7, 10, Peo 


Summer 
Free book gives details. 


New York Institute 
of Photography 


Dept. 117, 10 West 33 Street 
New York, N_ Y. 


PORTRAIT LENSES 
Crystal Clear Positive Meniscus 
in chromed brass metal rings 


Series Vi $1.85 
Same price for +1 or +2 or +3 
L. R. BIBER CO. 


Times Building Times Square, New York 


————— 
35 MM RELOADED CARTRIDGES 
peor REE ae 
Positive Super XX Sere 
Serie 1-2-3 Panatomic x Infra Rea 
Positi Positive 
YOuR CHOICE 3 3 FOR $1.00 
Lowest Bulk Film Prices 
ite for Yree Emulsion 


Wri Speed 
NATIONAL fe COMPANY 
P. O. Box 2! pena J een Calif. 


YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED 35c 
16 EXP. SPLIT ENLARGED 55c¢ 


Prove it to yourseli—send your next roll to us. Fine 
grain developing, “‘electric-eye’’ precision. ones 
Beauty prints 34x4¥%, deckled, with embossed mar 
and date. If less than 25 prints FREE print t. 
Send money and rol] or write for Free Mailers. 


Professional contact finishing. 8-Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures. 


U. S. sae aves 
Box 5710-A Chicago 
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iy YOU WANT TO 
»BUY o SELL 


YOU GET A 
AR 
wy 


SQUARE DEAL 
AT 
la HABER & FINK 
WAR mY) 
yy 


































These are BARGAINS 
Bonds 


Leitz Gnome Slide Pro- 
tor, 100 watt, 


rand New.......- $ 39.50 

) Zeiss Tenax II, Tessar 

F2.8, coupled range- 
finder, Brand New 105.00 

135mm cman F4.5, telephoto for Leica, 
Like NeW ...-- sc eccecsesersncrces 99.50 


16mm Seyewue A-7 Movie Camera, Like New 34.50 
Leica, Model, G, Summar 2 Eveready 

Case, Like New 

Gente Model 11, Sonnar F2, Like New.. 169.50 
S. S Dolly, 214x2%4, Trioplan F2.9, Com- 

pur, Like New 
Leitz Vidom Finder for Leica, Brand New. . -00 
Zeiss Super Ikonta BX. Tessar F2.8. New 219.0. 
Leitz 28mm Hektor F6.3 wide angle lens, 

Brand New ....sseesereseeeececere 97.50 
Leitz 90mm Elmar F4, Brai New...... 107.20 
Zeiss Protar lens, convertible. aA “23 -27’ 

Ilex Shutter, 5 oe B og ten mount, New. . 
12” Zeiss Tessar barrel ae, Br.N. 280.00 
10” Zeiss Tessar Fa. 5. barrel meunt, Excel. 99.50 


16mm Bell & Howell Filmater Projector, 


750 watt, mc td gestae = § Bate 169.60 
16mm ae ine Specia! ‘amera, 
lens, Brand New.... 2... +se+se+s50% 445.50 


AURICON MASTER. Sound on Film 
Recorder, Like New .......+++5- 575.00 
Victor 40A, Sound Projector, 750 watt, 


al large a. Like New ....-++. 69.50 
~ pe Ampro XA, und Projector, 750 watt- 
q{ | 1000 eee EMG SD ocsib.ocs.ce-s 257.50 
[ee Bell & Howell Filmosound Auditorium 
Be Model 130 F, Like New .......>- 650.00 
Eastman Sound Special, 750 watts, 
Demonstrator ...----++s-eeeereee 550.00 


HABER & FINK'sc. 


12-14 WARREN ST..N.Y. 












BA. 7-1230 





35mm BULK FILM 





e RANTEED DATED 
EASTMAN PLUS X and SUPER xXx 
25 ft, $1.00 ft, $3.75 


® 
mmm 3 CARTRIDGES $1.00 —_ 
* FREE wie 50 ft. and 100 ft, orders. Eyemo 
etal Spool! when requested. 
a Mail "Ocanie promptly Filled. Postpaid 
FILM CENTER RELOADING SERVICE 
” Personal Supervision Herman Lutz 
Box 272, Station G, N.Y. © 








IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm-Film, \- 


/Enlargements 







Developed \ 





18 exp. 75c¢ 36 exp. Reloads 
Single e or Double 50c 


Ultra Speed Pan 
We fnish all other miniature and split size fi m 
in our famous 3x4 le Beaut; ty its—Deckled, 






: 12 
exp its, S5Sc. Send 
write for free mailers and complete price list. 
You will agree that our Modern methods and 
long experience DO make a BIG difference. 


Artistic Contact Finishing, 8 ex rolls 
complete set tg deckled-edge prints in 
paerry Album. Credits for failures 
FREE Gniargoment coupon with each roll. 


by sot BAG oni SERVICE 
A, Chicago, Hl. 

















The EMBY No. !93 Intra Beam Drying Lamp 
BON Gives maximum penetration of intra 
in. 


wm EMBY PRODUCTS CO., 1800 W. Pico, Los Angeles 





















OUT OF THE LAB 


Increasing Contrast. To boost the contrast of a 
negative, make a duplicate negative on Agfa 
Ansco Direct Copy film or Eastman's Autoposiite 
film, and bind it with the original, in exact register, 
A print made from the combination shows much 


more contrast. 
RI 


Here is an unusual but excellent bleach bath, 
according to many workers, for use in making ink 
drawings from photographs. After inking the print 
with waterproof India ink, bleach the photographic 
image in the following solution: 


ee Or ree 27.5 grams 
Nitric: acid............- 250 ce, 
Woeter 16. ...24.:3..... 10 ce 


When completely bleached, the print should be 
washed in running water. 


LS 
The Cross Rule 


(Only applicable to solutions already made up.) 
To convert a high percent solution into one of 
lower percentage, the cross rule may be used, 


Assuming a 15% solution is at ey, converted to 
157% 07%. he percentage 
(S © content of the ini- 
tial solution is 

written at the top 

left corner, that of 

water (here 0) at 

5 the top right and 

in the center the 

required new per- 

centage. The dif 

ference between 

the figures on each 

diagonal is put at 

) 10 the lower end of 

the diagonal con- 
cerned, i. e. on the right, 10, on the left & 

The result is: 5 parts initial solution (left) to be 
mixed with 10 parts water (right) to make 
required 5% solution. 

Two stock solutions can also be converted into 
a third of intermediate percentage with the cross 
rule. Example: a 10% solution to be made from 

a 20% and an 8% 

0% 8% solution. 
‘o Result from the 
diagonals: bottom 
right, difference 10; 
bottom left, differ 
ence 2. Therefore, 
10 mix together 2 
parts of the 20% 
solution (left) with. 
10 parts of the 8% 
solution (right). By 
a concentrated 
10 (saturated) solu 
tion is meant 
solution of a chem 
ical in water, in which no further amolnt of that: 
chemical will dissolve. A concentrated solution i 
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Send Camera Club news to Camera 
Club Editor, MINICAM PHOTOGRAPHY, 
Cincinnati, Ohio. 





Our camera club editor is away on his honey- 
moon, and we are beginning to think that most 
of the camera club scribes are on vacation. 
We hope they are getting lots of good shots. 


The California Camera Club has a smart 
idea for assigning topics impartially for pictures. 
The subjects are written on slips of paper, and 
each member draws a slip once a month. Some 
of the subjects are, “Too Little and Too Late,” 
“Beauty and the Beast,” and “Sugar Shortage”’. 

Note to the Twin City Camera Club of St. 
Joseph, Mich.: Stop worrying about film cur- 
tailment, the amateurs in England still get 
film, and we have not heard that any film com- 
pany is going to cease production of film for 
amateurs. 

Congratulations to the Parkchester Camera 
Club. The club had its first birthday in the 
middle of July. 

The Chicago Area Camera Clubs Association 
sent us this: 


Note on an amateur photographer employed 
in a defense industry— 


Technique rusty, 
Developer musty, 
Hypo crusty, 

Darkroom dusty. 









































1265 BROADWAY - NEW YORK -N-Y: 


Argoflex 4.5 latest E. R. case....... 
Kine Exakta {3.5, $168.00; Biotar {2 
Ikofiex I, new, $72.00; Graflex 4.5. 



















00 

CS SF Fe Teey 42.50 

Rolleicord I, $62.50; Rolleicora WE: SSS ocak 89.50 
Voigtlander Superb £/3.5 ........0eeseseeees 78.09 
Argus CII, $23.00; CIll and flash..........- 26 95 
Contax II Sonnar f/2, $154.00; nit £/1.5.... 198.00 


Dollina II £/2.9, $48.00; Tessar 
Kodak 35 _£/3.5, i sos £/4.5, $22.50; £/5.6 12.00 
Lele: SP NOE BSeswes adh sk vaneenssandes 105.00 
Leica G Summar ie case 2 filter 158.00 
ALL TELEPHOTO AND WIDE “ANGLE LENSES 
FOR LEICA AND CONTAX AVAILABLE— 
Perfex 55 f/2.8, and E. R. casé........... 46.00 
Perfex 55 Wollensak 3.5, Brand New. 54. 
Univex Mercury f/3.5 $14.50; Eveready case 2.75 
Instruction booklets for any camera........ 25 
Argus Color Slide Projector latest.......... 18.50 
De Jur Critic Exp, meter, $12.50; G E meter 17.90 
Retina I £/3.5, $37.00; Retina II f/2......... 9s.00 
Foth Derby i/3.5, $18.75; £/2. 
— or 3%x4% Anniv. Speed Graphic latest 
odel Extar 4.7 complete...............+. 114.20 
2%x3% Min, Speed Graphic B&L Tess. cpr. 106.00 
Many other Speed Graphics from ad up. 





wn 


2%x3% B&J Press camera, $34.50; 4x5. 39.50 
6x9 or 9x12 film pack camera {/4.5 cpr...... 44.00 
Keystone A&2, 750 watt.........6..cseeeeees 53.50 
Super Ikonta B Tess. 2.8, $138.00; BX. 178.00 
SVE Proj. Model RK, $23.50; Niodel DK. 31.00 
8mm. B Companion, $39.75; Sportster. 54.59 
(ies. Rane £/3.5, $22.00; Mod. 3, £/2.7. 2000 32.00 
Mod eT ek ee ae ae 101.50 
cotelens K-8 £/3.5, $19.60; £/2.5........... 24. 
Keystone R-8 500 watt, $48.50; Mod, ROA. 27.50 


Magazine Cine Perfex Tusret £/2.5, 1. n.... 51.00 
Revere 88 £/3.5, $22.90; £/2.5......... ---+ 33.80 
Revere model 80, $48.75; Modei SBE co .n'e ¥sie's 59 
6 mm. Cine Kodak Model K £/1.9......... 57.00 


Trade-ins eccepted. 
All these cameras are in perfect 
If interested send your money 
id the camera will be shipped by 
return mail on our ten day trial basis 
with money back guarantee, 


MANY BRAND NEW CAMERAS STILL AVAILABLE 
Write for latest inventory. 


1265 BROADWAY at 32nd Stree. 


20 2x2 SLIDES $1 


READY 
MADE 


Unusual scenic, travel and pictorial views—full dou- 


and clear—mounted, ready to 


ble 35mm size, shar 40 tor $2. 


show in any standard projector, 20 for $1; 


All different. List of other subjects sent with "each order. 
Ten 2x2 Art Slides $1.00; 20 for $2.00; 30 for $3 


ART SLIDE CO., Sippo Lake, B-8, Canton, O. 





























ated 
waror CUSTOM 


QUALITY WORK 


at no extra cost. Your 35MM roll ultra fine 
grain processed and each exposure enlarged 
to 34%4x4% on deckle-edged gloss or matte 
paper, expert work throughout. Only $1.0). 
18.Exposure. .. . .60c 16-Exposure 502 
Reloading with East- 24-HOUR SERVICE 
man Film: 36-exp., im teday — out tomorrow 
50c; 18-exp., 30c. ... Leaders Since oy 





DEVELOPES 
printe? 





Congratulations to E. R. Bosworth of the RAY'S PHOTO SERVICE wert wis. 
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x4 I ee + yh as 
gna 

Va 
rE. case 
aiatt 
214x: 
24x: oi F ocean: Trio lan a's "Pro ntor 
2 aKa Va Voightlander Foc, Brilliant, Voitar F4.5, 
isexteet Rolleifiex, Tessar 
thet Argofiex, Anast, Varex 

212 “B”’, Biotar Fo 
214x314 Super Kodak Built-in Exp, Meter, Koda- 

, A. F4.5, Compur 
oda! F6.3, Dakar i 

21Ax4 Ve Kodak’ Monitor, K. A, Spec. F4.5, Super- 
2st Zeiss Tropical Pack Camera, pouee F4.5 
9x12 om Zeiss Ra, — , 6” Tessar F4 
9x12 cm Bee Radionar F4. * 1& ompur. . 
9x12 cm Kodak ‘Nagel RF. D.E., Anast. F4.5, Compur 69.50 


10-DAY MONEY BACK GUARANTEE 
Send order and Correspondence to 142 Fulton St. 


fs) “The House of Photographic Vatues” 


BE COHENS EXCHANGE 


MEW YORK W.Y.- 





F3.5. Rs aytap 





142 FULTOM ST.+ 336 MADISON AVE 


FOR 2x2 IN. 
SLIDES 


t 
PROJECT OR 
«VIEW YOUR 
2x2 IN. SLIDES 
ON THE NEW 
NOVEX 
COMBINATION 


PROJECTOR-VIEWER 


@ Bring out the full color beauty of your Kodachromes 

—rall the rich detail and tone scale of your black and 
white slides on this new Novex Combination Projector 
and Viewer. Throws a brilliant, life-like image on wall 
or screen—or for small group showing, the image may 
be projected on the built-in 7x7 inch ground glass view- 
ing screen. New condenser type reflex optical system. 
Reautiful bakelite case. If your dealer cannot supply, 
write direct, Complete only $44.50. 


NOVEX CORPORATION 


Div. of UTILITY SUPPLY CO. 
307 W. Monree St., Chicago, Ill. 


im Contax } slow apse. F2.8 — ot Sad 89 SO 1 
F2 Sonnar. 9 
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Cincinnati Camera Club for this month’s prize- 
winner, “Conquest”. Technically and _artisti- 
cally, this is one of the best symbolic shots 
we've seen. 

We hope to see lots of those vacation shots 
next month. There will be two prizes, $5.00 
and $2.50 in defense stamps for the winners. 
Send your prints in before the tenth of the 
month. 

There is no entry fee for the contests send 
your prints to the Camera Club editor, Mini- 
cam Photography, Cincinnati, Ohio. All prints 
will be returned if you send return postage—ED, 


Army Needs 35mm Movie Cameras 


The United States Army has issued a call 
for some much needed motion picture equip- 
ment. 

Cameras requested by the Army are 35mm. 
movie models: Mitchell standard NC and BNC 
models, Bell and Howell standard rack-over 
type, Bell and Howell Eyemo spider turret, 
motor-driven, adapted for magazines, and Bell 
and Howell Eyemo cameras with compact turret 
type adapted for magazine motors. Mattee 
boxes, magazines and accessories for these 
cameras are also sought. 

The lenses required by the Army are the 
153mm., 200mm. and 300mm., suitable for use 
25mm., 40mm., 50mm., 75mm., 105mm., 
cn Mitchell or Bell and Howell Eyemo pro- 
fessional 35mm. cameras. 

The Army requests that the owners of much- 
needed equipment send a description, with age 
and condition of equipment included, and the 
price expected, to the Signal Corps Photographic 
Purchase Board, 3511 Thirty-fifth Avenue, Long 
Island City, New York. 


Oval Table Members Honored 


HE ROYAL PHOTOGRAPHIC Society 

of Great Britain has appointed Joseph M. 
Bing, F.R.P.S., to serve as an Honorary Foreign 
Corresponding Member of the Council in 
U. S. A., in succession to the late Pirie Mac- 
Donald. 

The other Honorary Corresponding Member 
is Dr. E. C. K. Mees, Hon. F.R.P.S. of Roches- 
ter, N. Y. 

Mr. Bing is also a Fellow of the Photographic 
Society of America, and Dr. Mees is an Honor- 
ary Fellow of the P. S. A. 

The Oval Table Society has elected two addi- 
tional associates, bringing the total membership 
of this outstanding group to seventy. 

The new associates are: Donald McMaster, 
F.R.P.S., head of the Kodak factories at Har- 
row, England, recently elected president of the 
Royal Photographic Society, and Charles G. 
Willoughby, chairman of the board of Willough- 
bys, New York City, who has been a leader in 
the advancement of photography. 


Effect of Temperature 

When metol-hydroquinone developer is too cold, 
the metol does most of the work and flat prints or 
negatives result; when too hot, the hydroquinone is 
more active than the metol, and contrast increases. 
Best all-around range is 65 to 75 degrees. 
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Snap ‘Em in Flight 
(Continued from page 61) 


her nest, ran a few steps along the ground, 


and took flight. 





100,000,000 years ago, and a hundred million 
is a lot in years, if. not in dollars, birds had 
their beginning in reptiles that glided from 
tree to tree. This picture of an archaeopteryx 
is from a crystal- clear impression left in a rock, 


now owned by the British Museum. Note the 
lizard-like tail of this reptile .out of which 
feathers grow in pairs. Did the reptile become 
a bird because of survival of the fittest, or 
because a reptillian-bird was the unpredictable 
offspring (called a “sport'') of some cryptic 
forefather aeons ago? 











Bird pictures are for the connoisseur. 
Ideas of composition, contrast, tone, and 
the clichés of the salon disappear. Here 
the first job—actually to photograph the 
bird—makes form a precious thing. To 
catch the osprey just rising with a strug- 
gling fish or to photograph the kingfisher, 
with half closed wings shooting head 
first into the water, is reward itself. Let 
someone else arrange lights, hang sheets, 
and apply make-up. The challenge of 
seeking out a humming bird attacking an 
eagle (and the ruby-throated speedsters 


are perfectly fearless, though they weigh © 


but a few ounces) makes an “S” or “L” 
composition an unimportant detail. END 


for patra te from ay up to maak 
Complete with lenses wa 
Prices $1.00 bigher on West 
ASK YOUR DEALER 
Complete Catalogue on request 


FEDERAL MANUFACTURING 
& ENGINEERING CORPORATION 





LIGHTING EQUIPMENT 


at all good camera stores 


mad f DEVELODED 
FILM Megic Le’, f 

pre 

dent ARGED- 


—-. a A + 


negative; me ive Sa one. x 
largements Deckled-Edge 


cm * MAILERS 


| 24-Heur Service 
} = delay. Not 
too fast not 
too slow! “But 
just right for 
: superb quality! 








@ For Peace & War! 


we're training 


photography 
than at any previous 
me, 


Military Training! 
Graduation from our 
basic photography 
course qualifies young 
men of draft age for 
Pp cers’ ratings 
in the armed forces. 
Short, intensive 
courses. 


WRITE FOR 
CATALOG M8 
60 pages detailing courses in all phases of photography 


as taught; illustrating modern Sqtipenent, listing moderate 
cost of courses, etc. Write for it toda: 


THE SCHOOL oF MODERN PHOTOGRAPHY 
imma ew tok, N.Y. 














Vnutti-cens 
| PHOTO 
ENLARGER 


ENLARGES, COPIES and 
REDUCES all negatives from 
35mm. to 4x5 inches AU- 
TOMATICALLY. Includes 
two very fine ENLARGING 
LENSES of different focal 
lengths. Calibrated easel, steel 


construction, filter, etc. 
antity limited. Act now. Money back 11 
GUARANTEE. Send for FREE Circular. 85 


GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 











NEW - EXCLUSIVE! 


The Morgan Flashquide does for 
flash photography what the light meter 
does for exposures. 


ONE! TWO! Only two operations 
— and all the information needed is select- 
ed on the spot—in a flash — for a flash! 
Send 25c in coin or stamps and you 
will receive postpaid Morgan 
Flashguide. 


MORGAN FLASHGUIDE 
6262 SUNSET BLVD., HOLLYWOOD, CALIFORNIA 








Quality / DEVELOPED Ultra Fine Grain 


ENLARGED 10 3'2”"x5” 
VAPORATED To Preserve Film 


All films carefully processed 
in fresh clean chemicals— a a5 
posu 


you get the 


Only? 


— 
c. Ss D. 





a price Sufficient. ign cover 
the type work done— 
try it ree ane 





Cash byes returned postpaid. mya 


1 work guaranteed, 


WALTER. LABS. 1006 Glenmore Ave, 


Brooklyn, N 
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WE HAVE OFTEN heard that the bus driver 
went for a ride on his day off, and that the 
mailman took a walk. So sailors, in New York, 
go rowing in Central Park? We never had proof 
until now. A sailor, the son of a sailor, and 


sure enough—a sea dog, went rowing in Central 
Park on a Sunday afternoon, and were photo- 
graphed by our peeled-eye photographer friend, 
Edward Gruber. 

00° 


OUR CHICAGO SPY reports one of the 
Northside movie houses had a theatre marquee 
that read: 

Marlene Dietrich, 
The Lady Is Willing 
at 2:15, 4:30, 6:45 and 9:00. 


oo0° 
THE KITTY HAWK cafe at LaGuardia 
serves a drink that has a terrific kick—for the 
Axis. It’s called a Jap Slapper—a glass of water 
and a War Stamp on the side. 
Oo0° 


ACROSS OUR DESK comes an assortment 
of photographic magazines: American ones If 
quick time after their publication date, and 
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fy an Australian one sporting an enamel stock. 
' Today arrived the Hugarian Fotoszemle, for 
November 1941 issue! The salon section had 
= a representative assortment of prints. Those 
= Magyar names caused a twinge of nostalgia; 
» there were Vadas, Kovacs, Toth, Pal, Benda, 
= Németh, whose pictures are as musical as their 
7) names. Exakta, Schneider, Robot and Mimosa 
| were among the advertisers. Ah, Molnar! 











We are disillusioned. First Santa Claus, then 
the Easter Bunny and now Superman Atlas. 
© Seems as though there is nothing left. The 
ie ° . 

© only ray of hope now is that our favorite re- 
© toucher can give us some nice muscles when 
» we have our picture taken next time. 


oO0°0 
n 


Keep ‘Em Clea 
Yr a aa Dust spots are the 
; bane of most photog- 
raphers. To eliminate 
the dust specks on neg- 
atives, and to make the 
manipulation of the 
negative in the en- 
larger easier, put the 
negative between a 
piece of glass and a 
mask made of card- 
board. Any particle of 
dust can be flicked of 
without moving the 
negative. To keep the 
es ' negative from curling, 
keep the glass side toward the heat.— Charles 
Rubin. 

















—can now be used to take 
3 _ DIMENSIONAL PIC. 
TURES. Simply screw 
STEREON ADAPTER 
to camera base . . . mount 
—twice! Particularly use- 
ful to doctors and scien- 
tific workers STEREON 


ADAPT. a 
ye $6.50 | i 


pat ar ress 


ALSO THESE IMPORTANT ACCESSORIES 
ig. STEREON VIEWER 
—All metal case... 
special connected tenses 
ve battery operated 
1 0405 4e ows bee $12 So 
Stereon Adapter and 
viewer combination 


$17.50 


STEREON TRANSPAR.- 
ENCY MOUNT—Used with 
accommo- 





25 for $1.25 
At all leading dealers—Write for literature! 


EWAVGRAM Com 


425 FOURTH AVE. NEW YORK CiTY 


Ultra Fine Grain 
Developed, Printed and Vaporated 
Your 35 mm rol! fine grain and each ex re en- 
ited ePisceyea rise eters pias taeaea. 


CENTURY PHOTO SERVICE 
300 Century Buil Crosse, Wiscons'n 


35 MM ee 


La 
Hour Service 











iT WILL OPEN YOUR EYES! 
WITH VALUES and VARIETIES 


AE WARDS citar earniac 


















Tn ae 8 


‘ "ye > ¥ 
1 A, PS ee age ae 


3 
a 4 


ant 





318.75 
Including Tax 
The “Camera 
Angle of Ac- 
ceptance" con- 
struction assures 
perfect expo- 

sure always. 








35MM DEVELOPED Only 


FILMS °" and pero ged $1. 25 


posure re ypott to 
You'll get professional —— developing vaporated _ 
prevent scratching, wien po + good exposure on 
442. We do not =_—e automatic. or mars retion 
machinery but each negative is o~ individual” attention 
our craftsmen, 18 ere roll 70c. 
(Not oversized prints, —- 


rol 
UNIVERSAL PHOTO SERVICE, Box 6i2 La Crosse, Wisconsin 














projector or binocular toward the model 
you want. Write full particulars. Dept. MM 


CAMERA CO. 


MACISON 
fhe 


fe 


SPECIAL OFFER 


TO OWNERS OF 
KALART SYNCHRONIZED 
RANGE FINDERS 


To owners of Kalart Lens-Coupled Range 
Finders, Models “G,” “K,” and “F,” Kalart 
offers a. special individualized service. 

In this renewal service, competent factory 
technicians will clean, overhaul and reinstall 
your Kalart Range Finder; adjust and check 
focus; replace present mirrors with the new, 
gold-color mirrors. 

Take advantage of this unusual oppor- 
tunity at special low prices for a limited 
time only. For Model “G” the price is $6.50. 
For Model “K,” $5.00. For Model “F,” 
$4.50. 

Send your camera and Kalart Range 
Finder directly, or through your dealer, to 
our plant at Stamford, Conn., requesting 
this service. Your camera and Range Finder 
will be returned to you within seven work- 
ing gdays after we receive your equipment. 
A special guarantee certificate will accom- 
pany it. 


THE KALART COMPANY INC. 


114 Manhattan Street 


Stamford Dept. 581 Conn. 
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SHOOTING THE RUSSIAN WAR. Wri en 
and Photographed by Margaret Bo 
White. Publ'shed “iF — & . Schuster 
New York, 1942. $2.75 : 
Margaret ‘Bourke-White is a photographers 

photographer. When she writes a bock, yor 

can be sure she has pictures that are importani 
and words that are forthright. Illustrated 
nearly 100 of her best shots and giving 
technical data for. each one, the practici 
amateur or professional photographer gets af 
inside look at the equipment and technique that 

Miss Bourke-White uses for her - pictures 

Life and Fortune. 

Gifted with prescience, and perhaps a soupe 
of woman’s intuition, Miss Bourke-White seem 
to be always on the spot when the shootif 
starts. Armed with six hundred pounds of 
photographic equipment, she arrived in 
cow in May, 1941 


When the Germans attacked, two men 


later, the Soviet Government issued a proclae 


mation that anyone found with a camera wo 

be shot on sight. After a two weeks’ siege @ 
officialdom, Miss Bourke-White was awarded 
photographer’s “Passport”—the only one gf 

to a non-Russian, and from then on the shut 

of her cameras clicked unceasingly. 


During the bombings of Moscow she 
out on the balcony of her hotel room 
photographed the incredible fireworks that made 
the skies over the Kremlin look like a Holl 
dream of the fourth of July. 


This book is not all grim realism. It is 
not only the War but the temper of @ 
Russian people ; the earnest lady firer 

“liquidating” incendiary bombs; Russia’s fave 
movie actress in her country house; the Patri 
cf the Orthodox Church describing over the 
table his greatest adventure—a trip to Bre 
in 1894. It is a strange country, where es 
move with terrifying speed, where elevators 6 
go up; where the citizens are amazed to 
that Republicans as well as Democrats % 
allowed to take photographs in the 
House ; and where soldiers fight like crusad 

Margaret Bourke-White climaxed her trip’ 
accomplishing the impessible. She received 
mission to take a candid portrait of Stal 
Her description of the technique of photog 
as dictator is one of the high spots of 

boo 

The rough jokes of the Russian people 
a responsive spot in the Yankee wit of Mi 
Bourke-White, and she tells many of them # 
illustrate how they are put to work against 
common enemy. When the anti-Nazi q 


“How To Tell An Aryan”, hit Moscow it vas 


illustrated with a series of posters. Since 
Russians interchange the scund of G and HY 
foreign names, they captioned the posters: 

Pretty, like Hoebbels 

Slender, like Hoering 

Blond, like Gitler 








Remembering a hot July day several years 

' ago when this reviewer had the doubtful 
' pleasure of carrying Miss Bourke-White’s weighty 
- assortment of lights through a soap factory, he 
' felt much better upon reading the chapter, 
~ “The Three Graces of China.” Madame Sun 
Yat-zen had to hold reflectors while Miss 
Bourke-White photographed the oldest of the 
Soong sisters, Madame Kung. A woman pho- 
tographer’s prerogative! 

“SHOOTING THE RussIAN War” is a “must” 
for any photographer. Being taken into the 
confidence of anyone with 22 lenses and five 
cameras makes it worth the money. If you 
just can’t buy, beg or steal the book, ask your 
favorite book-dealer to let you read the intro- 
duction; it’s a thumb-nail gem of the country 
that wouldn’t say “Uncle” to Hitler.—F. B. K. 








































OPTICS AND SERVICE INSTRUMENTS. 
127 pages, 112 diagrams. 53%4x8% inches. 
Chemical Publishing Company. Price, $1.75. 
This book explains in a concise manner the 

elementary principles of the science of optics. 

The human eye, the best example of such fun- 

damentals, and instruments using prisms and 

lenses of all kinds are described. There are 12 

chapters. Included are: Chapter I—Nature of 

light ; Luminous and non-luminous bodies; Light 
waves. 

Chapter II—Rectilinear propagation of light; 
Pinhole camera; Intensity of light; Velocity of 
light. 

Chapter III—Reflection at plane surfaces; 
Laws of reflection; Images; Multiple images. 

Chapter IV—Reflection at curved surfaces; 
Real images due to a concave mirror; Virtual 
images due to a concave mirror; Virtual i images 
due to a convex mirror; Focal length of curved 
mirrors. 

Chapter V—Refraction ; Mechanical illustra- 
tion of refraction; Simple experiments on re- 
| fraction; Laws of refraction. 
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take the picture. (Continued in next issue.) 
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AMBERG FILE & INDEX CO 





"After the model is made -, you. are e ready to ' 





Oyilss FOR PRINTS 


A REAL GIFT FOR A FRIEND 
OR YOURSELF 

Popular bookshelf size. Multip'e ring, 

loose leaf binding. Lays flat when open. 

Simulated leather binding in blue, green 

maroon or black. tae y Bh cen 

backs. Size 84%x6%x14”. 

DOUBLE WINDOW ACETATE 

COVERED MOUNTS 

-Add glamor to Kodacolor and other prints 

—protect from finger marks, dust and dirt. 

No. 400-F15 Album with 15 white paper mounts, each 

with acetate covering. For prints 

OP OO Fe FP ik voce owe gus dence cs chvapaced a 

No. 400-v3% Album with 27 white paper mounts, with 

acetate coverings. May be arranged in visible (over- 

spss. style. For prints up to 





At Stores or sent Direct Prepaid on 10-Days, Money-Back Trial. 
Write for Folder on Amfiles for age aa Slides, 
Miniature and Fiat Negatives. 


1631 Duane Bivd 
Kankakee, ihinois 


RELO ‘ADED 
CARTRIDGE es 


Your choice of any 36 exposure Eastman, Agfa or DuPont 
film. Fresh, clean stock. No scratches or short ends. 
Every roll guaranteed perfect. Shipped postpoid same 
day order is received. Free Speed Rating Chart. 
EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, Md. 
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We Wild Award in 4 


eo J ize cover The contest closes September 10, and the first ~ 
$100.00 for the first prize month that the cover can be used will be on the 
October issue. You will have to work like @ 
1 — $75.00 for the second prize cover sac oy for the timeliness angle of your shot, 
bins Beg be _—e gy ge = in July of @ 
= mn ‘ootball picture in July tf perhaps you 
1 — $50.00 for the third prize cover have a suitable color photograph in your fle 


HERE ARE THE RULES 2 


. Cover art may be any size Kodachrome or color print. If shooting Kodachrome, 5x7 is easier © 
for our engraver to work from. Hand colored photographs are not eligible. Please enclone | 
sufficient stamps and an addressed envelope for return of art if we find it unsuitable. : 

. The cover contest is open to all readers of MINICAM. An official entry blank must occompaaa 
each entry, There is no limit to the number of entries that any one photographer may submiiy 
but an éntry I:lank must accompany each one. : 

. The contest closes at midnight September 10. ¥ 

. The contest is not open to employees of the publishers. of MINICAM or its associated 
publications. 3 

. Cover art must be original and have not been published before. 3 
Prize winning prints become the sole property of MINICAM to be used first by us. We™ 
reserve the right to use the prize winners at any. time, or not use them if we choose. 

. Releases must accompany all photographs in which there are models. 

. The prize winners. will be announced in the October issue of MINICAM. Photographs whi 
do not win prizes will be returned promptly. 


34 
<a 


* COVER CONTEST ENTRY BLANK [#3 al 


CONTEST CLOSES ON SEPTEMBER 10, 1942 


The Editors, Minicam Photography, 
22 East 12 Street, Cincinnati, Ohio. 


SIRS: | am — MINICAM PHOTOGRAPHY’S COVER CONTEST. ’ 
My Contest Entry is enclosed herewith (_] 1 am sending it under separate cover (_} 


ADDRESS 


___ | SR ea 
MODEL RELEASE ATTACHED? 


C11 AMA MIMIeAM  SuBscRIBER C11 BUY MINICAM ON A NEWSST 









Glamourized Flowers 
(Continued from page 14) 


| pistils and stamens and which have plenty 
| of texture, make the best flower photo- 


°@® graphs. It is worth noting that some of 
~@ the smaller flowers have these qualifica- 
7@® tions to a greater degree than the larger 
‘ekg a ones. 
ie The tone of the background should in 
ly <a ' general be darker than the lightest tones 
ur file “mm of the picture and lighter than the darkest 


' ones. Dark gray, obtained by working 
» some little distance from the light cream 


- easiena background is particularly effective with 
enclose light-colored flowers while a light gray, 

W® secured by working close to the back- 
cubed 4 ground, is effective with flowers of dark 


color. It is a great temptation to use black 
3 to give drama and “punch” to the lighter 























ociated flowers but it should be used sparingly. 
 ~=SCFilm may be ortho or pan. For flowers 
which have pink or red markings ortho 
% | film is best. Sometimes the same flower is 


| photographed with both ortho and pan 
| and the best rendering used. Filters are 
_ seldom necessary, although a yellow filter 
may be employed to lighten yellow or 
orange tones, a red filter will do the same 
| for red tones, a green filter will emphasize 
foliage. END 


“Tell Son of Heaven very sorry. Instead of actual 
photo of Honolulu, postcard will have to do.” 














=, COLOR PRINTS, Inc. | 
HOLLYWOOD, CALIFORNIA } 
--- gives you the @z ay 
finest professional 8 x10 ; 
wash-olf relief enlargements for the 


DUPLICATE PRINTS, ONLY $1.50 EACH 
Made from 25 mm. Kodachromes, or 
the 35 mm. area of a Bantam size. on 
quality semi-gloss PAPER and sent 
to you in fine removable mounts. 


(Prints on dull matte 
finish paper, 75¢ extra) 









Send us your Kodachromes today! 
Write for Free Kodachrome mailing kit! 








Your films carefully developed in py finest of beg = bane 9 ‘ 
































finest c 

Absol Here is our “get scquainted”? 
com Son die Salge Go ay Sl oar Gah yousnelt. “3 
Films loped and to 344x4%. . .$0.50 .. 
coauneanee Saun oped and to 314x414... 3.00 ¥. 
oe Films ped and enlarged to 3¥gx5..... 50 icf 
Films oped and to 3144x3% 38 <j 

C 


Reprints for all above... 1... ce ser eee nncrereeeeaee 
Complete Price List and Mailing Bags FREE. 


AMERICAN PHOTO SERVICE scents 


, FLASH. £€ Only 
FS SPEED-0- COPY 


With Its Critical Focusing 4 


tease al 
~ eee EE a 





‘ol ae 


Pee ee yet 


© Extends and broadens the use, of, your camera. 1S 
@ Gives positive, accurate ground glass f - oa 
@ Achieves more perfect results in any bran ch of 
nt onintereoes mnnaeemesiamieeeeted 





a 

vi 

. * 
Available for x Dept. : 
LEICA 340'S. Union Ave = : 

Los Angeles, Calif. iy 

ARGUS and Please send information on SPEED-O- > 
KODAK EKTRA |: G Extma © AnGUS C-2C ARGUS C2 
* 

1 















ILLUSTRATED § City and State.....-...-....-++- ® % 
FOLDER § Dealer - 2-2-2 0s+r-erersessr tees Mee 








FILM Ss Order your films — 
September, 1942, expiration date. 
PANCHROMATIC FILM 
120 — 127 — 616 — 116 118 — 124 — 130 
19¢ each or 6 for $1 30c each or 4 for $1 
122—35¢ each or 3 for $1 
FILM 344%44/4~89¢c each or 2 for $1.30 
PACKS °***3%5—Goc cach or 2 for $1:70 
35mm. 50 ft. rolls, notched. (Reg, $3.30), $1.95 each 

If you wish to dis- 


ae WELL AS SELL. 
WE BU pose of mera, lens 
to 





us, 
ee! allowance ether 
T OSHOP FIRST! Let 


F 
for sale or We wilt gladly furnish you 
cartons will 


us know what you have. 
ca cent free on request om accurate appraisal. 
Send Or free butletia 5 


@ press li sting: thou: 
* values 1. new and used 

















18 East 42nd St., New York, N. Y., Dept. M-8 





(Fat a 50% OFF! | 





+ Branches: 130 and 136 West 32nd ied 








ELKAY BLOWER 


Double unit model for 
$14.9 ventilating one or two 


darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Street, Newark, N. J. 


ALL LIKE NEW 
2 YEARS GUARANTEED E 3 


ARGUS C-2, CEES POE ieee 29.50 

IKONTA a SPC, "EEI8S TESSAR F:3.5. . 52.00 
1K ZEISS TESS. F:3.5 129.00 

LATEST | SUPER +B’, ZEISS TESS., F:2.8 135.00 

LEICA ‘‘G’’. SUMMAR F:2 149.00 

MANY OTHERS — ES 

PRICES PAID FOR YOUR EQUIPMENT—FREE ESTIMATE. 


AMERICAN CAMERA EXCHANG E 
2130 BROADW EW YORK, N. Y. 


ROLLS 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00 18 Exp.—60c Univex Rolls—$1.50. Our rate is 4c 
per print. If less than 25 negatives are we issue 
4c credit r print. Enlarged to 34x4% with Photo- 
Electric 4 aper only. High class work 

ranteed. . Fine Grain Desettging 24 Hour 

rvice ALE SAVE MON md roll and 
$1.00 today. (Or sent C. O. D. plus postage.) 


MINIPIX LABORATORIES 


P. ©. Box 1144 Dept. 38 CHICAGO 
Copyright 1939, Minipix Laboratories 
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Scared Bud? 
(Continued from page 67) 


dd 
nature and number; location of bomb shelters; 
location of camouflaged objects. 

Detailed maps or photographs disclosing lo- 
cation of munition dumps, or other restricted 
Army or Navy areas. 

Special care should be exercised in taking 
aerial photos, presumably of non-military sig- 
nificance, which might reveal military or other 
information helpful to the enemy. 


PRODUCTION. Pictures of the location of ~ 
sites and factories already in existence, which 
would aid saboteurs in gaining access to them. 
Pictures disclosing the location of sites and fac- 
tories yet to be established, or the nature of 
their production, or new or secret military de- 
signs, or new factory designs for war produc- 
tion. 


GENERAL. Pictures disclosing the new loca- 
tion of national archives, art treasures, which 
have been moved for safe-keeping. 

Pictures of the damage to military and naval 
objectives, including docks, railroads, or com- 
mercial airports, resulting from enemy action. 

Pictures of the transportation of munitions 
or other war materials, including oil tank cars 
and trains. 

Pictures of the movements of the President 
of the United States, or of official military or 
diplomatic missions of the United States. 








What The Well Trained Zoo Lion Does 
Gnashes Bs 
At flashes. +3 


Camshop Correspondence: “Please send me” 
that lens in barre] listed in your catalog = 
keep the barrel as we don’t have room for one. 


Thread Bare 
A model should be able to make -her oy 
costumes but few do sew. 


Some Photographers are always getting then 
selves all esteemed up. : 
Most Parallax Trouble 
Blaming 
Aiming. 
Diet Note 
One way for a model to lose weight is 


shrink from posing. 
(Continued on page 98) 









' PHOTOGRAPHIC EXHIBITIONS 


Chicago, Ill. June 1 to September 7 at Chi- 
cago Historical Society, Clark St. at North 
Ave. Chicago Historical Society’s First An- 
nual Internaticnal Salon of Photography. 
Hours open: 9:30 to 5 on weekdays; 1 to 


eters : Bs 


ng lo- 
tricted 


taking 5, Sundays. Adm. on Sundays only 28c 
yi adults ; children free. 
- other ; 
% CINCINNATI, OHIO. August .3 to 31, at the 
‘ Cincinnati Art Museum. Sixth Annual 100 
a 3 Print-Invitation Travel Salon of the Phcto- 
‘eae ‘ graphic Society of America. Open daily. 
we i ESSEX JUNCTION, VT. August 31 to Septem- 
ry Fs ber 5 at Champlain Valley Exposition. The 
roduc Third Champlain Valley International Salon 


of Photography, under auspices Burlington 
Camera Club. Open 9 A. M. to 8 P. M. 
w loca- 3 daily. Adm. charge to the fair grounds only. 


which 

HYANNIS, MASS. August 16 to 22 at 24 
d naval Ocean Street. The Third Cape Cod Salon. 
ir Come Hours open: 3 to 5 and 7 to 9 P. M. daily. 
action. 
unitions 


MUNCIE, IND. August 2 to 7 at Art Building, 
fairgrounds. Annual International Salon cf 
Muncie Camera Club. Hours open: 8 A. M. 
to 9 P. M. daily. 


NEW YORK CITY, N. ¥. June 24 to September 
9 at the Museum of the City of New York, 
Fifth Avenue, between 103rd and 104th 
Streets. “For Humanity’s Sake—From Sani- 
tary Commission to Red Cross,” the purpose 
of which is to show the highlights and the 
history of the American Red Cross and its 
precursors. Hours open: weekdays 10 A. M. 
to 5 P. M.; Sundays, 1 to 5 P. M., closed 
Mondays. 


NEW YORK CITY, N. ¥. Closes Sept. 31 at 
Museum of the City of New York, Fifth Ave. 
at 104th St. “Men Against Fire — From 
Leather Bucket to Stirrup Pump.” Hours 
open: 10 to 5 weekdays; 1 to 5 Sundays; 
closed Mondays. 


| NEW YORK CITY. N. ¥. At the Museum of 
Modern Art, 11 West 53rd Street. “Road to 
Victory!”, a procession of photographs of 
the nation at war. Directed by Lieut. Com- 
mander Edward Steichen, U.S.N. with text 
by Carl Sandburg. Hours open: 10 to 6 





her. a | P. M. daily; 1 to 6 P. M., Sundays; 10 to 
i 10, Wednesdays. Admission 25c. 

ng theme. 
7 NEW YORK CITY, N.Y. August 2 to August 30 


at the Museum of Science and Industry at 

Rockefeller Center. Sixty outstanding photo- 

graphs of animals taken by David B. Eisen- 

drath. All pictures were taken on news or 

ght is” feature assignments, Many of tlie- pictures 
: were taken with a stroboscopic outfit. 














1 i Gerace Services * Films Fim: *=GOC 
142i ~ it, om OE 


wides: 
finishing ever qiored ae = 
Services for F Gay Beaten” 
Positives for Pro; Studio 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 


130 W. 46th St., N. Y. C., Dept. M, LO. 5-5483 












x2? KODACHROME SLIDES:: 


ee DIVPRRENt 50c EACH MIN. ORDER $2.00 
ART NEGATIVES OMIGINAL Ké 


Quatity 11”x14” Eniaraemen*s. 


Guaranteed to make 








35 MM BULK he = 


PLUS X; SUPERIOR 1 , 425, FT. FOR........ 

SUPERIOR 3; 8 SUPER Xk; PANATOM 1¢ X; 

FINOPA Surneme: ULTRA SPEED. 

28 OF © fibres abo’ ¥reséo 25 
ALL GARTRIDGES 3 Fo For a $1.38 1:25 

Bulk Film Winder and 100 F or PP 

Finopan—S7. rte or 
SO large lens tissue books 10c with film order. c.0.D. 


CAMERA MART, Inc., 70 W. 45 St., N. ¥. C. 











FINE GRAIN 





le d 
developed and enlarge ; 
to 3%2x5 SALON PRINTS! 
On —— ar eee WEIGHT 


Each indivaduat 
is 38 Rep. Roll. ® aul 

















M/NL ARGEMEN fe 


PO BOX 193 GRAND CENTRAL ANNEX 














2 YEARS $4.00 


Instructive — Entertaining 


MINICAM PHOTOGRAPHY 
22 East 12th St. Cincinnati, O. 














FREE CARTRIDGE REFILL 
DEVELOPED 9 « cam processeo 
ENLARGED fxr | Ff 
RELOADED. f.417 KOO bra 
picts ee 
Write for mailing bag — Returned 


HUB Yn Seni: BOSTON. MA 











De © TNE L MD Pee 


‘oa 
eek Pe, 


ens ge 





;RADUATE TO A Seemann *™ Quack Wet 

} A rural young photog from Glubb, 
Put some Aerosol drops in a tub, 
And while he was noting 
Some ducks that were floating, 


They went down as if sunk by a sub. 
WHOLESALE PHOTO SUPPLY COMPANY 


mm. ROLLS DEVELOPED iessci 
Bn atesacape who c With dresses. 
pay sae Be fine 


and Sniarged, to, 3”x4”. 


The Fashion Model 





reload 200. Fi Blime | an ub ter ure, rolls, S8ci Mind Over Meter 
tionary serv! 
“ Rg cay dasvere His exposures were guessed on, 


Not by Weston. 











AUGUST CONTEST CALENDAR 


Open to | Subjects | Prizes For copy of rule: write to | Contest closes 


} 


All amateur! Bright, new ideas for fall | $100, $75, and $50 U. S.| See page 94. September 10, 
and profes- | and winter MINICAM| Defense Bond:. 
sionals. | covers. 


Amateur pho-| Photographs must Saeetl $500 war savings bonds | Victory Photo Contest, | Last Ro oust 
tographers. | tize some phase of our| awarded every month. Victory House, Per- month 
civilian war effort. i eet Los Ange- 
es, Cali 


Press photog-| Men in the news smoking | $50, $25, five prizes of | Cigar Institute of Amer-| Three compel | 
raphers. cigars. $20, five of $10. Silver ica, 630 Fifth Avenue,| tions, c 
| and bronze medal- New York °City. June 30, 
lions, 30, Dec 
3i, 1942, 
Amateurs. Any. | $25 in awards, including | Camera Contest Editor, Weekly. 
} | three $5 prizes weekly.| Chicago Herald-Amer- 
_ 26 W. Madison 
, Chicago. 
Amateur pho- | Anything. Awards based on | $10, $5, $4, $3. Wacitaal ne 1501 24th of each 
to: raphers| subject interest and ini- | Broadway, N. Cc. month. 
only. | tial impact. sc 
All amateurs | Pictures of Freedom. | $100, $50, ws, $10, U.S. | ke vw House, 32 E.| September 15 7 
and rere i Bonds 5i-t St., New York ; 
sionals. city 
































? 





Ss A L oO fe Ss % Follows P.S.A. Recommended Pr 


Closing Date Name of Salon For Entry Blank, Write to No.of Prints & Entry F 


October | Pacific Miniature Print Salon. Miss S. B. Yee, Secretary, Pacific Cam- 4 $1.00 
era Guild, 420 Market Street, San 
Francisco, ‘Calif. 
September 26 | %&The Second Annual Inter-| Al. Woods, Room 4, 640 Fort Street, $1.00. 
national Victoria Salon of} Victoria, B. C., Canada. beg 
Photography. 
September = Third North American| Edwin C. Rosenberg, |li0! E. Grove, $1.00 
Salon of Photography. | North Sacramento, Calif. 
September London Salon of Photography.| No entry blank available. Send *» _ Not 
| mounted prints and money separate Hy | limited 
| to London Salon of Photography, 26- 
Conduit St., New Bond St. London, 
|} W.I England. (See June MINICAM, 
| page 81.) 
%The Third Champlain Valley’ Salon agg | Robert Hull Fleming 
International Salon of Pho- | Museum, Burlington, Vt. 
tography. 
Fifty-first Annual oreute F. L. Harvey, 3019 Queen St. East 
Salon of Photography. | Toronto, Ontario, Canada. 
*Fourth Annual Salon of Cat | Mrs. A. A. Gour, 6638 Kimbark Ave., 
Photography. | Chicago, lil. 
xAtlanta Salon of Photog-| Mrs. George Bird, 685 E. Morningside | 
raphy. Drive, Atlanta, Ga. | 
















































ENLARGERS 








LEADING SINCE 1897 


ovFe 44 years of practical experience is 

reflected in the modern design of B & J 
products. While priority restrictions and 
scarcity of materials has curtailed manu- 
facturing schedules — quality is still para- 
mount. See your dealer now. 





4x5 PRESS 
CAMERA 


$5 450 


Choice of leading press photographers 
—men whose very livelihood depends upon 
successful pictures. Precision adjustments 
with dual controls for speed and ease in 
operation fits it to every picture making 
need, from high speed sports action to 
“Prize Winning” pic- 
torials. Takes all press 
accessories, 


WATSON MINIATURE PRESS 


ahepae atten sala a me 

farger’ types of press cameras. Designed FOR PRINTS YOU WILL BE PROUD OF 

a a AE ng ll $4950 PARKLING b illi seh). + 
rilliance and full contrast are a distinguishing 
Bey feature of SOLAR Enlargements. All the pictorial possibilities 
COMMERCIAL of your most commonplace negatives are brought out in full 
VIEW value by SOLAR’S perfected light and optical system. With a 
CAMERAS SOLAR Enlarger in your darkroom, beautiful, big enlargements 
are as easy to make as contact prints. For sheer value and 
Mew tepreted Gti "ENA Gow. fes- versatility you can’t beat a SOLAR. Models available for 35mm. 


ments. New este focusing Teck. want to 5x7 inch negatives. 
ind metal slide-ways- Available in 4x PRICES START 
aa ee $4350 AT ONLY . . $41>° 


Li2 
[5 are & cine, WAC, 











LITERATURE FREE 





“FIRE ON WATER”. by Joseph Costa. A Prize Winner, Pictorial Class, 
1942 Exhibit, Press Photographers’ Association of New York. 


Fyre Super Panchro-Press Film, Type 
B, with which Mr. Costa made his pic- 
ture; #.an extremely high-speed film for 
press and other photography under unusu- 
ally adverse lighting conditions. Has a wide 
range of coritrast, depending upon the deyel- 
Oper and the developing time, Equipped 
with an antiabrasion overcoating. Available 
in sheets only. 


There is a Kodak Film especially _ 
designed for every picture-taking 
purpose ... Meet the complete 
Kodak Film family at your Kodak 
dealer's ... Eastman Kodak 
Company, Rochester, 'N. Y. 











> dade’ 


